SEHS BAND THEORY PACKET#3

66 Lesson 61 NAME:

o PATE:

CHROMATIC SCALES
EQLV:

In Lesson 49 (Master Theory Book Two) we learned that a major scale is a succession of tones
ascending or descending from a given note to its octave according to a specified pattern.

A CHROMATIC SCALE is a scale which consists entirely of half steps. It may be written by
the use of accidentals (#—b- h ) in connection with the regular key signature. Sharp and

natural signs are used for the ascending scale and flat and natural signs for the descending scale.

An ascending chromatic scale in the key of Eb would appear like this on the treble clef stoff:
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A descending chromatic scale in the key of A would appear like this on the bass clef staff:
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ETUDENT ASSIGNMENT | Dae

Grade

1. How many notes are there in a chromatic scale including the octave ?

2. What is the interval between the tones of the chromatic scale?

3. In the examples below place the correct sharps or flats in the key signature and build a
chromaticscale ascending in half notes on the treble clef staff and a descending chromatic

scale on the bass clef staff.
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MEMORIZE: Ascending Chromatic Scales use § and B signs.

Descending Chromatic Scales use b and h signs.
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lessen &2 (Review) 67

STUDENT ASSIGNMENT Date

Grade

“Using half notes write the Major Scales ascending and descending for the key signatures
— shown in Ex. 1 & 2.
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, Write the beats under each note and rest in Ex.7 & 8. Then count time aloud while
~tapping your foot.
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lesson 63

ENHARMONIC TONES

Notes which differ in name but sound the same are called ENHARMONIC TONES.

Examples: C# and Db

Boand iCB

E# and F

In the partial keyboard below you will notice that each piano key represenfs two or more

different ENHARMONIC notations for the same pitch.

c$-ob D4-eb c§-ob Dff-eb
B C D 1E F']l o A B )c D
cbh 3 Cx Fb 3 Fx Gx | {cb B Cx
0 .
This is a double sharp [A—232 This is a double flat =5 bh e

C=
By using double sharps and double flats we can write several tones which are ENHARMONIC.
p — bo s %o bro
\;D <r ] Z
B Ax ch & Fx Abb
STUDENT ASSIGNMENT Date
) . . Grade
1. In the staff below write the enharmonic note in each second measure.
| ,
boy T 4 o
£ o s Fee o
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2. Write one additional enharmonic note in each of the second and third measures.
Use double sharps or double flats where needed.
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MEMORIZE: Two or more notes differing in name but sounding the same pitch

are called enharmonic tones.
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lesson 64 (Review) 69

STUDENT ASSIGNMENT Date

Grade

Write the letter names under each note in Ex. 1. -
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Write whole notes for the letter names indicated in Ex. 2.
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Fi Db chb Abb G Fb B

Write one additional enharmonic note in each of the second and third measures in Ex. 3.
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In Ex. 4 place the correct sharps for the major key signature and build a chromatic scale
ascending in quarter notes.
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The system of counting time used in the Master Method Series for dotted notes is shown in Ex. 5.

574‘% 3EJ' D . 9L 3L T T

- 2-3 R 1-2 an 3-4 an 1 da2 da3 da4 da ! 1-2an3 da 4 R

Write the beats under each note and rest in Ex. 6 through 8. Then count the time aloud
while tapping your foot.
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Lesson 65
SIGNS AND ABBREVIATIONS

abbreviations sometimes referred to as the musical vocabulary. -

 The following musical signs and abbreviations will be fouRd in the MARCH below.

J sforzando = a heavy accent.

f (forte) = loud P (piano) = soft.
_crescendo sign means to 8% K
<'gef gradually louder. j’ subdivide = play four eighth
cece notes.
>'decrescendo sign means 'I “2 =15t and 2nd
“to get gradually softer. ’ ’ endings.

L] e 8 o

Frff

|' accent = to stress or emphasize.

FINE?? (feenay) = the end.

D.C. (DaCapo) = repeat from
the beginning.

staccato means to
detach or separate.

March

- ’ln order to read or write music, it is necessary that we understand all of the signs, words and
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Date

STUDENT ASSIGNMENT

Grade

1. Tell in your own words what each of the following signs indicate.

werrr
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MEMORIZE: All signs, words and abbreviations together with their
meaning and pronunciation.




Lesson 66 71

SIGNS AND ABBREVIATIONS
(CONTINUED)

The following musical signs and abbreviations will be found in the WALTZ below.

__ D.S.(Dal Segno) = repeat from renufoJ = sustain for full value.
the sign % . legato ~ = smooth, connected style..
Coda = added or final section. cresc. = abbr. of crescendo-means gradually louder.
-\ fermata = pause or hold. dim. = abbr. of diminuendo-means gradually softer.
a tempo = resume strict time. rit. = abbr. of ritardando-means gradually slower.

D.S. al Coda = repeat from the ¥ sign, play to the coda sign{B— '
then skip and play the coda.

Waltz

D.S, al CODA §

Te Vv
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et STUDENT ASSIGNMENT Date

bt Grade

Place the number of the sign or abbreviation beside the correct definition.

. f ?. legato repeat from the beginning gradually slower
10. D. S. a heav trict ti
_ y accent resume sfrict time
2. ] I .
_$ :; d']' soft second ending
. dim.
3. cresc. 13, A play detached repeat from sign
4, rit. 14' — First ending pause or hold
ST Z
5- SfQCCGfO f COCICI sign grcduql IY louder
6. b, C, 15. p
7. a tempo gradually softer sustain full value
L-175 8. ’2- ' 16. 4 loud pfay smOOH"I[y
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Lesson 67
MINOR SCALES

For every major scale there are three relative minor scales.

A relative minor scale has the same key signature as its relative major scale.

All minor scales begin on the éth degree of their relative major scales.

1. The NATURAL or PURE MINOR SCALE begins on the 6th degree of its relative major
scale and ascends or descends for one octave using the key signature of the major scale.
We usually use small letters to indicate minor keys.

¢ minor (natural)

r}l Lrj £1 5 £1 N
H_b L1 P {Iﬁ'}u '\"/s 8 ﬂ!\v}e {]ﬁ}ﬂ o A
- ) o~ [ &) T~ : - e L hl o
)] -©- O WVJsF b O ~E-
2. The HARMONIC MINOR SCALE begins on the 6th degree of its relative major scale and
ascends or descends for one octave using the key signature of the major scale except that
the 7th tone is raised 1/2 step. (See arrow in the example below)-
¢ minor (harmonic
y o mirer fement ' *
v o [ & ] b . E — [ & ] o
) o U o ] s O Rty
3. The MELODIC MINOR SCALE also begins on the 6th degree of its relative major scale
and ascends or descends for one octave using the key signature of the major scale except
that in ascending the 6thand 7th tones are raised 1/2 step and in descending the éth and
7th tones return to the natural or pure minor scale form.
¢ minor (melodic
g o Wi dmelodie vy P
1 17 1
5P b o o fo—< S b ho—0
D o —© 1 o—yog 5
STUDENT ASSIGNMENT Date
Grade
Write the following minor scales, ascending and descending and place the necessary
flats and sharps in the key signature.
n B minor (melodic)
Z
|
N
¥
i
f minor (harmonic)
9
L
D
)

\EMORIZE: All minor scales are built on the 6th degree of their relative major scales.
Harmonic minor scales - raise the 7th tone 1/2 step ascending and descending.
Melodic minor scale - raise the éth and 7th tones 1/2 step ascending but return
to the natural scale when descending.
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lesson 68 (Review) 73

STUDENT ASSIGNMENT Date

The letter name of each relative minor scale is found on the 6th degree of its relative major sccle

1. Complete this table of relative minor keys using small letters and proper accidentals.

Major Scale Relative minor Scale Major Scale Relative minor Scale
C a '

@

T
]

b
:

In Ex.2-3-4 name the major scales then name and write the relative minor scale of each in
the form indicated both ascending and descending.

Key of ma jor Key of minor (harmonic)
= ! O4—
N [ [ I | (anY
y 1t LBV
w) 1 o)
Key of major Key of minor (melodic)
s [ 1 I &3 | :
3B e e e 2~
| I
Key of i Key of i tural
Heyo majer . Y ey o minor (natura
M e e e CE
= h o ]l } 1 ¥ b
In Ex. 5-6-7 use the Master Method Series system of counting time tp write the notes and
rests represented by the counting below the line.
& —] | | —
1 - 2 R 4 an 1 2 an 3 R leanda R an 3 -4 R 2 anda 3 R
6 2 | | { | | I
R"2an3 1 an2 R RanRanRan 1-2-3 R -2 3 leanda 2 3
9) | | I
78

I I
1-2-3 4-5-% R 2an3 R 5ané 1an2an3 4 R 6 1lan? 3 an 4 -5 -6
(slow counting)
L-175



4 Lesson 69
SYLLABLES
In many schools students learn to read music through the use of syllables in place of letter
names for the notes.
o The syllables used for all major scales ascending and descending are: . .
k:\ e 4P © o E = © [ & ] O
v o [ & ] o [] b L& ] o>
YV o ©O g ‘ = T o
DO RE MI FA SOL LA TI DO DO TI LA SOL FA MI RE DO
These syllables are sounds taken from the Italian language and are pronounced as follows:
DO (dough) - RE (ray) -~ MI (me) - FA (fa) - SOL (so) - LA (la) = Tl (tee) - DO (dough).
In the United States most teachers use the "movable DO system" which means that the key
tone of the major scale is always called "DO", Thus in the key of F major, F iscalled "DO"
and in the key of Db major, DD is called "DO", etc. All minor scales start on the tone "LA".
The syllables used for the chromatic scale ascending and descending are:
Ascending —= DI RI Fl Si LI
DO - RE - MI«<—FA - SOL - LA - TI<—DO
RA ME SE LE TE <=— Descending
Note: In the chromatic syllables the "i" sounds like eee - the "a" sounds like ahh - and
the "e" sounds like aye.
STUDENT ASSIGNMENT Date
g Write the syllable names under the notes in Ex.1 and 2. fode
N 1 | | : -
| | T 1 | |
e s aT s e —r
DO
h) | A ]  B— | !
E I . 1 ’ S l} }_ | | J | {
1 | | I < . 1) |
R — S — l 7o
} LD ] |r 1 | _— + N
7 1 By e ] ) & } G s e —
T | ‘ e 4

MEMORIZE: The syllables and their correct pronunciation for the chromatic scale
both ascending and descending.
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Lesson 70 (Review) 73
STUDENT ASSIGNMENT Date
Grade
R Write the syllables under the notes in Ex.1 through 3, then sing the syllables.
] I
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An interval in music is the distance between two tones with regard to pitch. The interval is
always counted from the lower note to the upper, including both.
D
7 F L) © [ 6]
@ e o [ & ] © At
© e gl - G- - ©- © =
Prime 2nd 3rd 4th 5th 6th 7th Octave
" Write the interval under the notes in Ex.4 and 5.
1 ~
4 e o, - e 2 E
¢ 3rd
. = i ) | |
s e+ : E E—— P
5th ' '
Write the second note to complete the intervals in Ex.6 and 7.
Qﬁu H
S L@
| fan Y L. W i
g)y 1
2nd 4th 6th * octave 5th 7th 3rd
7 -I.:]hbl‘b € =

P I

L_175 6th 3rd 7th 5th octave 4th 2nd



Lesson 71
TRANSPOSITION _
fransposition is the act of changing music from one key to another key. The three most widely
used methods of transposition are as follows:

1. By INTERVAL 2, By SYLLABLE 3. By NUMBER
In Example 1. we will transpose three measures of music from the key of Eb major to the
key of G major by the INTERVAL method. Because the key of G major is a third higher than
the key of EP major, we must write each note of the melody in G major a third higher than
it was written in EP major.

) I A | N . |
’lhDL" | | | p i |

RV 7 ’ 1 ] Py
v L | | o> 1 = 1 b
J 1 ’ i S e) | : } J

In Example 2. we will transpose three measurss of music from the key of F major to the key

of Cmajor by the SYLLABLE method. First we will write the syllable names under each note

in the original key of F. Then by using the "Movable DO System" we can write each note

of the melody in C major having the same syllable.n
] |

3 .
7 | 1 | | )7 4
s>—C— == e — T —
{ —abd @ e EEEes
dd di re fa mi me re ti do do di re fa mi me re ti do
In Example 3. we will transpose three measures of music from the key of D major to the key
of Bb major by the NUMBER method.
Step 1- Showsa scale in the key of the original melody (in this example a D major
scale) then beginning with the key tone Dnumber the notes from one to eight.
Step 2- Showsthe correct number under each corresponding note in the original melody
as they are numbered in the D scale.
Step 3- Showsa scale in the newkey (Bb). Then beginning with the key tone Bb number
the notes from one to eight.
riginal Step 4- Shows the original melody transposed fo the new key by writing the new notes
2lody - having the same numbers. P
| ] +
w&"'lgd}——ﬂ-—‘j—i{ %i'd}d} L?‘ng_%_ocgcuaus
2) =1 2 3 4 5 3 5 4 2 4 3 1 (step1) =1 2 3 4 5 6 7 8
3y Transposed melody 01
f o @ ® = Tl o) — ©
4)-—=1 2 3 4 5 3 5 4 2 4 3 1 (step3) =1 2 3 4 5 6 7 8
STUDENT ASSIGNMENT Date
Using either the Interval, Syllable, or Number method transpose the following
Ex. in C major to Eb major. Check all accidentals. Grade
3 (») T | . 1 I ]
§ 1 3 F— f | o I ! = - 7 — :
. SESEES e
[»]
[® ]
5 3 E
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MEMORIZE: Transposition is the act of changing music from one key to another key
without changing the rhythm or tonal patterns.




Lesson 72  (Review)
STUDENT ASSIGNMENT

77

Date

Grade

Using the Interval method, transpose the melody in Ex. 1 from the key of G to the keys

" indicated in Ex. 2 and 3.
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|
2 1”4 }_ID 2
(an L
by e 1
N4
i aptto
35—
e) = 3
Using the Syllable method, transpose the melody in Ex. 4 from the key of Ab to the keys
indicated in Ex. 5 and 6. Write the correct syllables under each note.
F - i W S —
P ] ]
e = 5 E==== = —
LQ_HHJ__}‘L# ] | : 1
¥ ]
&——3 N
5 *)"—},ﬁz
L) [»] N N
6 Z‘ =&
Using the Number method, transpose:the melody in Ex.7 from the key of Eb to the keys
indicated in Ex. 8 and 9. Write the correct numbers under each note.
N_L 1 i
7 [»] 1 | | ] N
diciEE =2 2 — o et
®) | | - ; I |
1.
8 i &
[J)
mAr s \
g ft 2 &
e)
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Lesson /3

COMPLEX TIME SIGNATURES
2 3 &8 7T o 17T

Some of the more complex time signatures now in use are:
P - 2 2 4 4 8 8

In each case the top number always tells the number of beats in a measure, and the bottom
number always tells the kind of note that gets one beat.

The beats may be written under the notes like this:

S

2 T w2 1 an 2 an R e da 2 e anda ‘an da Re Rda

g] 2 3 I ]—2—3|]anﬁan3unI]eandaQanchean 1 -2

iy 0, DT S ) Ty

1 23 45 1-2 3-4-5 1] 2an R 4 an 5 lan 2 anR an Ran 5 1-2-3 4anb5

%. | ]_J_J_J_J_._I_J\_/J | M—‘—ﬂ-—-—ﬂ#—db—--.

23 45 67 1-2-3-4-5-6-7 ! 1 R 3an4 R 6an7? lan2an 3 R BHan 6an?

Mﬁl_

STUDENT ASSIGNMENT Date

Grade

Write the beats under each note and rest in Ex. 1 through 6.
Then count the time aloud while tapping your foot.

W1

1—7C

,E

MEMORIZE: The top number always tells the number of beats in a measure. The
bottom number always tells the kind of note that gets one beat.




Lesson 74  (Review) 79

STUDENT ASSIGNMENT Date

Write the beats under each note and rest in Ex. | through 6.
Count - Tap - Sing.

n 1 1 ]
g 3 £ | | I 1 |
1 HAs— - I J | s —
ANBVA - | | | | | |
e T 1
]
LI > | N ) Y | L =
2P — - — . 2
i |24 y == I I ! | i |
=—| o } ! | =
3 e i R — ‘ 3 —
ANIY L= 1 1 | 1] | | 1
e) 1 — 1 |4 ! =
o
== Eeme e , ;
o ] ¥ 4 ! I s I = f &
= |
5 @ ] —F % ]
_I:d T [
[ R
o e — -
) ¥ et : = N
Ll &) Il "4 )| -
v Y ~—
in Ex.7 and 8 write the notes and rests represented by the counting below the line.
, D | | | I
2 I ! I [
1 an R an 1 e anda 2 R 1 an - 2 an 1 R 2 R
s | | | Il
87 ! |

|
1=2 an 3=4-5 1 R 3 -4 5 R 2 an 3 R 5 an 1 R 2-3 an 4 R

I 174



The following inte!rvcﬂs are PERFECT.

lesson 75
PERFECT AND MAJOR INTERVALS

In Lesson 44 (Book Two) we learned that an interval in music is the distance between two
tones with regard to pitch. The interval is counted from the lower note, which is called the
root or key tone, to the upper, including both.
When the interval is a PRIME-FOURTH-FIFTH-OCTAVE and the upper note is in the same
key as the root, it is called a PERFECT INTERVAL. (We use the abbreviation Per. to desig~
nate a PERFECT INTERVAL). The examples below are all taken from the major scale.

_97 Iy ap» &N° l [. =N |
% [ %) < il beo— e Ty
“‘g o) bo © & © —
Per.5th Per.8th Per.4th Per. Prime Per.5th Per.4th
(Octave)

When the interval is a SECOND = THIRD - SIXTH - SEVENTH and the upper note is in the

same key as the root, it is called a MAJOR INTERVAL. (

designate a MAJOR INTERVAL as found in the major scale).
The following intervals are MAJOR.

We use the abbreviation Maj. to

f"@ to s=— T Fr—5 w -
[ & ] 1 || V.4 4P | Pasif &)
5 ’l:,c 1 7.0 % ] i 1
Maj.2nd Maj.6th Maj.7th Maj.3rd Maj.7th Maj.2nd
All of the intervals in the Major scale are either PERFECT or MAJOR INTERVALS.
n_ The F Major scale showing all intervals from root or key tone. .
%b 4 © 4P © - —
5 o° N3 W) (6] ] [ 8] o
Per. Prime  Maj.2nd  Maj.3rd Per.4th Per.5th Maj.6th Maj.7th Per.8th
(Octave)
STUDENT ASSIGNMENT Date
Grade
N Write the name and number of each interval in Ex. 1. . P
L — o L3 = @
BH— © © O © © © o' ©
®  Maj.3rd  Per.5th
Circle the intervals which are PERFECT in Ex. 2.
Q ir’u iy O iy ] iy 4> ey
i 4 &) B & ] ] il & ] DO il EPEP b
S — — 33 —— O e - bo
) 7O 1S
Circle the intervals which are MAJOR in Ex. 3.
E}: { 1 o [ 8] © ny - ] [[70 40 IL-nﬁ
= y B o o432 1 B on i % ) v
= PO = ) Ot DT P

=l

MEMORIZE: When the upper tone is in the same key as the root,
PRIMES - FOURTHS - FIFTHS - OCTAVES are PERFECT, and
SECONDS - THIRDS - SIXTHS - SEVENTHS are MAJOR.

1 -178



Lesson 76 (Review) 81
STUDENT ASSIGNMENT Date
Grade
Write the name and number of each interval in Ex. 1 and 2.
Ly o o -
- a N3 © — ==
1 o° o 8] T <y L8] [+
e
2 ‘1':!5-};1.5 = = = o © .
= Ll v J 49 [ %] [ %] (8] [ %] g_ O LS I6)] H
Remember: The lower note establishes the key for each interval.
A Write the second note above the printed note to complete the intervals in Ex. 3 through 6.
3 I bo - . bo
S = o o
Maj.é6th Per.4th Maj.2nd Per.8th Maj.7th Per.5th
' (Octave)
9 I
fo—s = = > =
D) - © T
Per. Prime Maj.3rd Maj.7th Per.5th Maj.6th Per.4th
= Dy y= © T
Maj.2nd Per.8th Per. Prime Maj.3rd Per.5th Maj.7th
(Octave)
6 -‘;': © T I
2l O 7y 1
b-o =2
Per.4th Maj.3rd Maj.6th Per.5th Maj.3rd Per.4th
Write the syllable names under the notes in Ex.7 then sing the syllables.
T 3 | | :
\e_jl a L = & 5 o o
Sol Fi  Fa Mi @
N L I SR
7 ] =
| o | | e F
@t"—u = J | | -
0 —_ |
Yoo = Il ] ! ;
& — ="~
e) <+ ~




82 Lesson 77
MINOR INTERVALS
When the distance between two notes of a Major interval is made one half step smaller, it
is called a MINOR INTERVAL.
Only SECONDS - THIRDS - SIXTHS - SEVENTHS or Major intervals can be made minor. -
(We use a small letter "m" to designate a MINOR INTERVAL).
The following intervals are MINOR.
0 ) | bo Byl o
gt Do i = o V) t—— oy i 1
70K & ] [ & L 1 4P 7 4% [.d 5 © H
Y < (%) (8] "
m 3rd m 6th m 7th m2nd - m 3rd m 6th m 3rd m 7th
In the minor scales we have PERFECT, MA JOR and MINOR INTERVALS.
Minor scales showing all intervals from root or key tone.
p  Harmonic d minor Scale.
A5 he fo ©
@ v — T © [ & ] \Py 1
[, OO o° O O O Ly O O
Per. Prime Maj.2nd m 3rd Per.4th Per.5th m 6th Maj.7th Per.8th
) ) ] Octave)
Melodic d minor Scale - Ascending. ° ho ﬂﬁ K3
E;L':i:? O oL 8 ° © ° © ©
Per. Prime Maj.2nd m 3rd Per.4th Per.5th Maj.6th  Maj.7th Per.8th
(Octave)
Melodic d minor Scale - Descending.
gih © X &) hre
L ] A\ = L% ] ©
° © o o o S ©° oo
Per.8th m 7th m 6th Per.5th Per.4th m 3rd Maj.2nd  Per. Prime
(Octave)
STUDENT ASSIGNMENT Date
Write the name and number of each interval in Ex. 1. Crade
9# o <
T [ %) — ey ©
') 8 © © o1 © © © ©o
Using G as the root or key tone, write the intervals indicated.
ri‘bb
m 3rd Maj.7th Per.5th Per.8th m 6th Per. Prime  Maj.2nd Per.4th

MEMORIZE: Only SECONDS-THIRDS-SIXTHS-SEVENTHS can be made MINOR.

L-175
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lesson /8 (Review)

83

STUDENT ASSIGNMENT Date

Grade

|. The PERFECT INTERVALS in any Major scale are:

. The MAJOR INTERVALS in any Major scale are:

J. The PERFECT INTERVALS in any minor scale are:

k. The MINOR INTERVALS in the harmonic form of any minor scale are:

). Tha MAJOR INTERVALS in the harmonic form of any minor scale are:

3. The MINOR INTERVAL in the ascending melodic form of any minor scale is:

7. The MAJOR INTERVALS in the ascending melodic form of any minor scale are:

3. The MINOR INTERVALS in the descending melodic form of any minor scale are:

?. The MAJOR INTERVAL in the descending melodic form of any minor scale is:

0. A MINOR INTERVAL is one half step than a INTERVAL.

Write the second note above the printed note to complete the intervals in Ex. 11 and 12,

[a)
1 (2
%)) ho bo L8 ] (8
) © - b © e o
Maj.3rd m 3rd Per.4th Per.5th Maj.6th m 6th Per. Prime Per.8th
ctave)
2 I‘ = 1 h P lhn L8] [ & ]
o © 7 7. N ] L dilfieed i
Maj.7th m 7th Maj.2nd m 2nd m 3rd Maj.3rd m 7th Maj.7th

I 17E



84 lesson 79
AUGMENTED AND DIMINISHED INTERVALS
When the distance between two notes of either a Perfect or Ma jor interval is made one half
step larger, it is called an AUGMENTED INTERVAL. (We use the abbreviation Aug. to
designate an AUGMENTED INTERVAL). :
The four most common AUGMENTED INTERVALS are shown in Example 1.
" Example 1.
& iy [8) 5 © —ﬁ_a - j =
(2= 3T - "o o =y - -
Maj.2nd  Aug.2nd  Per.4th Aug.4th Per.5th Aug.5th  Maj.éth Aug.bth

The three most common DIMINISHED INTERVALS are shown in Example 2.

Example 2. %
2 —— = = bo bro—
70K © ] el L >
- - - - -©- -
Per.4th Dim.4th Per.5th Dim.5th m 7th Dim.7th

*
The Dim.7th on C must be written B double flat and not A natural.

STUDENT ASSIGNMENT Date

Write the name and number of each interval in Ex. 1 and 2. Grade
0 re—rbho—]
, o o i ol —J\VFT?I“ o © |
Per.5th Aug.5th
— - !
> [ © Ho e T —— — R
| [ %] [ & ] [ & ) [ &) 1 [ &)

Write the second note above the printed note to complete the intervals in Ex.3 and 4.

|
1Y
2

[ &) 4p L ® ] [ & ] [ & ] [ & ]

_l

Per.5th Dim.5th m 7th Dim.7th Per.4th Dim.4th

L-175

Per.4th Aug.4th Maj.6th Aug.bth Per.5th Aug.5th Maj.2nd  Aug.2nd

MEMORIZE: The four most common AUGMENTED INTERVALS and the three most
common DIMINISHED INTERVALS in all keys.

Y YX.J I
.E%‘ C I
© I?l — O © R o ﬁ

e e s i WAL b



Lesson 80 (Review) 85

STUDENT ASSIGNMENT Date

Grade
1. An AUGMENTED INTERVAL is one half step than a ora interval,
2. The most common AUGMENTED INTERVALS are: .
3. A DIMINISHED INTERVAL is one half step than a ora interval,
4. The most common DIMINISHED INTERVALS are:
Write the name and number of each interval in Ex.5 through 7.
0 L b & o o to
e bofw ho ble bo b o be bo
Maj.2nd Aug.2nd
0D
¥ 4
S ——t% = b AT oo = 4
¢ o b o o b o bo o -
(&% ° [ &) ﬁD
7 —=e - & PN s .
= o # — = © P
o o o o o o
Write the second note above the printed note to complete the intervals in Ex. 8 through 10.
fa)
1
8 l:l:b o bos Do b
o) o T o o
Per.5th Dim.5th m 7th Dim.7th Maj.2nd Aug.2nd  Per.5th Aug.5th
0
? HE b b o Do b o Do o
® Maj.6th  Aug.6th  Per.dth  Dim.4th  Per.5th Dim.5th  m 7th Dim.7th
ey
02 T < (3] (43 (V3 03 8] o
Per.4th Dim.4th Per.5th Dim.5th m 7th Dim.7th  Per.5th Aug.5th

L-175
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Llesson 8l

TWO-PART HARMONY
The simplest harmony used in music today is called TWO-PART HARMONY.

It consists of a simple line of melody with a second part added which runs along in parallel
harmony usually a "third" lower than the melody.

The following melody (top notes) is harmonized with a second part written a "third" lower
than the melody.

0O [ | " . |
- e e ' F f a
=R : 3 : g ,_F:d :
25 == PEEsE=s s e e —=s
S : : ) : ¢
DJ ] S—
Another simple, but pleasing parallel harmony runs a "sixth" lower than the melody.
The following melody is harmonized with a second part written a "sixth" lower than the melody.
oo =r= 'l =
&2 L DL T
153 * — = v ¥
[—_— ~_
STUDENT ASSIGNMENT Date
Harmonize the following melody with a second part a "third" lower. Erade
. 9 =) E i i }—'!- } - ‘” -
e = &— o
0 1 ‘ | - |
e —, ] ] = T ]
&> = z i z
e
Harmonize the following melody with a second part a "sixth" lower. [
1 2
P T N DSy ) T ) Sy I o I
2 mv‘ b :l a* — o ; ;

L-175

MEMORIZE: A simple line of melody harmonized in either "thirds" or "sixths"
is called TWO-PART HARMONY.




Lesson 82 (Review) 87
STUDENT ASSIGNMENT i
. . . i Grade
Harmonize the following melody with a second part a "third" lower.
—
] 7 i ! 5 — ill} i — N } : N
o= —w— 1 —¢ L e e commer i
y -
8} | | N | A l I i 4
ﬁé;ﬁ:::J’ 2 ] J s [ —— S = i
e
Harmonize the following melody with a second part a "sixth" lower.
Begin the harmony part on first full measure.
P4 —
2 ok ' . Fi=
SRR Y A TV AR
0 # T o
gt o :
) 4 / ) ) )
er‘rel Hjjﬁ[_l_?bles undér the note:ﬁn the Fgl_l_gxi\rlg melody, then sing the s{l\abl\es. .
i | |l E R h F ® R s m P |
; D . f -7 I T ) ! ~ G*
Q) | 4 T ] y I [
N4 — A
. = X P:‘; '_;;E;} ! |
L ] I Y D)
g— fo o | —
In the following melody complete all three parts under each note. Part (a) write the beats.
Part (b) write the sy|lcgles Pc:rt (c) write the letter names.
1 [} | 1 " F
.« N - - ® l | 1 I L] [ 4
4 ?v r ‘_ﬁ ] 4 ? i & _i d]' fl 1 "li } T r (ol
(@) 1
(b) DO
(c) Eb

L-175
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A major chord or triad contains a root,

The following are major triads: % :

— Major 3231/———”'/:/‘__’
Root

If we build a chord consisting of a root-third-fifth on every degree of a major scale we will

lesson 83

MAJOR CHORDS-TRIADS

A CHORD consists of two or more tones sounded together. A TRIAD is a chord using three tones,

find just three major chords.

Study the following example.

scale degree.

a major third and a perfect fifth.

PR Perfect 5th—— '

Note the use of ROMAN NUMERALS to help identify the

& F G C
o [ & ]
4P ﬁ 4%
& —g 3 8 8 8 8 e =
e ©- o ==
I I i v v VI VI VIII or 1

The three major chords occur on
These three major chords take

(See letter above chord).

Eb  Ab Bb

the first, I, fourth, IV and fifth,V, degrees of the major scale.

their letter names from the root of the chord in each case.

Major chords D5 - o Major chords - b G A
in the key of [@<Pb o s s in the key of =y 24 a3
Eb o —— D — g o =
W T AR

Because these three major chords

more than any of the others.

Build @ major chord on the first, fo
Roman Numeral below and the lett

STUDENT ASSIGNMENT

#

(I-IV-V)form the basis for most harmony,

we will use them

Date _____

| Grade

urth and fifth degrees of the following keys. Mark the
er name above each chord.

&

5+

|

=175

MEMORIZE: A major chord or triad contains a root,
Major chords occur only on the I-IV-V

a major third and a perfect fifth.
degrees of the major scale.

e

e -1 2 1



lesson 84

STUDENT ASSIGNMENT

(Review)

89

Date

Grade

In Ex. 1 and 2 write the major chords of I - IV - V in the keys indicated and mark the letter

names above each chord.

#
&) bb
] | {an) % Z li‘l'"lv
D} s
I v v I Y v
"
W 7 by b1
2 i
4 = ) LA o
e ™
I v A% I v v
In Ex. 3 and 4 fill in the missing note in the following major chords. Since there is no key
signature indicated it will be necessary to write in the proper accidentals (sharps or flats).
Db A Ab E Fi Bb
0 L
I‘ll [ & ] Ug o
3 o) © NI 0]
L €% o NIT &P L& ]
e e iy O
F G C Eb D Gb
4 [oF 8 b8 - e
[8) T
In Ex. 5 through 8 number the triads and mark the letter names above each chord.
4\ £ C G 0N Q ©
X o3 S‘( - S 8
5 Hes (33 S 34 (5> Lid 8
ANBY.4 4 = 4 b ANBIY. L& ]
o) -© )
v I A
,_D:I | o & : s P
6 I' hﬂ ﬁ [ %] O I. lhui__ O 8 ;{(
v - 49 4% V7 <> 4Pp =
i © ©
0 Ir‘r_[r; (o) ) ﬁ =
7 Hts? 1 43 34 o (s o) < =y
8 o 8 ) <3 © >34
Y S = 0y O 8
¥ 8 =4
s [FrE—3 < 2 St g
1 [ 8 . _§_ §_ <




20 Lesson 85
SCALE OF TRIADS
The three major chords I-IV-V contain every tone of the major scale. Therefore we can har-
monize any major scale using these three chords.
Key of C Key of F Key of G- ---
I chord contains C E & F A C G B D
IV chord contains F A C Bb D F C E G
V chord contains D cC E G D Fﬂ A
Note that two tones are found in more than one chord.
Chords that may be used to harmonize the C Major Scale.
0
e) © o i
ITor IV v I v IorV v Vv ILor IV
We most always begin and end an exercise or composition with a I chord. A V chord usually
occurs before the 1 chord at the end. Therefore, we will harmonize the C major scale as
fol lows:
3
[
.K‘f“ P L8] © —
NIV O [ 8] B
o) = o d
| | 8
D [ & ] [ 6] 5 4y 5 (%] P
7€ 8 b3 4 o N ) (23
- O
1 V I Iv I v v I
Grade

Harmonize the following scale of F major and write the Roman numeral used under each chord.

FaY

[ & ]

Fe
«r

£

C]

4»

L=

L )

[ & ]

o
=

% 3N
St

Z

=
k|

MEMORIZE: We most always begin and end an exercise or composition with a I chord
and a V chord usually occurs before the I chord at the end.

L=-175
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Lesson 86

(Review)

STUDENT ASSIGNMENT Date

Grade

Harmonize the following scales in Ex.1 through 3 and write the Roman numerals under each
chord. Play them on the piano so that you will begin to learn how they sound.

P [ & ] © <o
L= o> [ & ] B
[ {an) e 9P bl
&Y 7] o
e)
¥
el )
y A
N 1| !
|” A L5 ] [ I — ° s
P 4 TN I I | ° s =
| {an WL 7 A 1 I P2 [ B0 I
= —r—s !
A FO— ]
p iF [ ]
|| FA
L L v = 3
\V A . ST | t
A - T P=Y [#] e
| { o Y LI p=| [&) | |
ANB" £S b ] |
e I '

ﬂjEE'
BN

Harmonize the Melody in Ex. 4 using chords of your choice and write the Roman numerals
under each chord. Then play the Melody in the right hand while you play the chords in the

left hand on the piano. Use whole notes in the bass clef.

Il

. W]

Q)

RGNS
o

T

T

I8

Ol

@l

E & ]

[~ y& ¢3
L W

L-175
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Lesson 8/
THE DOMINANT SEVENTH CHORD

Besides the Roman Numerals and letters, there is a name for each tone of the scale or root
tone of the chord.

[ % ) ©

D

P
o [ 8] -

- 52 -y

Tonic Supertonic Mediant Subdominant Dominant Submediant Leading tone Tonic

I 1I III v v VI VII
ROMINANT

D N
SU!;B Givi ANTTheV chord

\J | P

TONIC

The I chord The IV chord

0
7

is called ‘y is called :H: is called :Fg: ]
& &

~ the TONIC

8 SUBDOMINANT & vy DOMINANT & vy
I

We have learned that the Ichord is the most important chord in a melody because we nearly

- always begin and end with a I chord.

The second most important chord is the V chord or Dominant triad. Both the I chord and the
V chord are three-toned chords. Now we are going to learn about a four-toned chord, the
DOMINANT SEVENTH CHORD.

These are DOMINANT
SEVENTH CHORDS

(U6 TaY

If we add a minor seventh to the Dominant or V chord, it is then called the DOMINANT
SEVENTHand is marked V 7. The figure 7 is al soused after the lettername G7 or C7 or D7 etc.

G7 /,_minor 7th A Cc7 D7

L\——perfect 5th g D #
major 3rd D

o \ i e) ;79 e) V7
The DOMINANT SEVENTH is an active chord which usually moves to the tonic (I). This is
called the resolution of the V7,

c 3 G7

g0 O

Here is the progression I-IV-V 7-1.

Q@o

=y---

2
= V7

i

STUDENT ASSIGNMENT Date

Grade

Write the progression I-IV-V7-1 in the following major keys. Place the Roman numerals under
each chord, and the letter name above.

#.I.nh_

bl

1
L
9

\J

s nY

L-175

MEMORIZE: A Dominant Seventh chord consists of a root, major 3rd, perfect 5th, and
minor 7th. It usually moves to the tonic or I chord.
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STUDENT ASSIGNMENT

93

Date

Grade

Fill in the missing notes in the following V7 chords (Dominant Seventh). Since there is no
key signature in these exercises it will be necessary to write in the proper accidentals.

Watch the clef signs.

F7 G7 E7 Eb7 D7 c7
9 {7“ O 'E'!n 1
{Px = = — JIR W P
AN 4y - [ 4 et pIfE & ] -~
e) bl L
Ab7 B7 Bb7 Gb7 A7 pb7
. 11;0 1‘#’1\ :]?c [ & ] l?e
- o —Fo 58 = a o

In the following song complete the duet part a third below the melody in the treble clef
staff. Next harmonize with the chords indicated below the bass clef staff. Use dotted half
notes only for the harmony in the bass clef staff. Then play the complete arrangement on

the piano.

j‘f

|
|

N

BT
|

i
f

(de

L-175




74 - Lesson 89

CONDUCTING

Conducting involves the responsibility of having the music performed at the correct tempo with appropriate
dynamic effects, with precise attacks and releases, and in the correct style.

An understanding of how the conductor accomplishes his responsibilities with the use of a baton as well as
through such changes of facial expression,bodily posture, et cetera, will better enable the performers in a
band, orchestra or chorus to play or sing together correctly.

The baton is always held in the right hand between the-tip of the index and second f:nger and held in
place by the thumb. The lower part of the baton should be against the palm of the hand.’ S

BATON TECHNIC

3

A preliminary up-beat must | up-bedt o s 05 1 374 o
be made before the flarst beat 9/8 fast time, the baton fol - .
is Qh"’e” See example af the lows the general outlineof a ._._—_).-"2
right v triangle. 0

] 1
When there are two beats to z 4
eachmecsuré iR dor &8 When there are four beats to
fast time, the baton direction each meczs.ure as in 4/4 or -
is dowrion count ane and up 12/8 fast time, the baton fol- _ - 543
on the: courit of fwe lows the following pattern. 'S ¥

The left hand is used to indicate volume levels and expression in the music.

In playing softly, small motions of the baton are used. In playing loudly, larger motions of the baton are
used. Each student should practice conducting and be able to conduct the band, orchestra or chorus.

STUDENT ASSIGNMENT Date

1. Practice the correct baton technic for 2/4 - 3/4 - 4/4 time. Grade

" Pick a familiar melody in each time signature and practice directing while singing each song.

3. Practice in front of a full length mirror.

MEMORIZE: The basic baton direction for 2/4 - 3/4 - 4/4 time.

L-175



Lesson 90 95

STUDENT TEST Blate
Grade

Lesson 61 1. The interval between any two tones of a chromatic scale is a
2. Insert the correct b - # -k signs to complete the following chromatic scale:

4 - S P (] [\ — © = =
O o [ & ] oot i
i§v . [ &) [ &) e <
e)
Lesson 63 1. Two or more notes differing in name but sounding the same pitch
are called tones.

2. In the following examples circle all enharmonic tones:

capb Bfach Aasbb GfaA Frxac  Dbbac

E & Fb Bb & A} cb &Bf Dx&Edb G a&aAbb  Ax &b
Lesson 65 1. Match the following signs with their correct definition:

A -D.C. — from the sign

B - rit. —— gradually louder

C -dim. PRI . . - 1o

D - G} —— gradually softer

E -D.S. — from the beginning

F - cresc. — gradually slower

2. Write the order that you would play the measures in the following music

i | | llﬁ Jz ) é
? e —— - S =
measure —p=1 2 3 4 9 6
Lesson 67 1. Name the three relative minor scales .
2. All minor scales begin on the degree of their relative major scales.
3. The minor scale raises the 7th tone bothascending and descending while
the minor scale raises the 6th and 7th tones ascending but returns them

both to the natural form when descending.

Lesson 69 1. Write the syllables under the notes in the following melody:
| 4 l

| } |
)7 A I | 1 | I 1 ’ | \
62— - == == o .
Dy, ' —1 .
2. Starting with C write the syllables for the chromatic scale both -
ascending
descending

Lesson 71 1. Transpose the following melody from F Major to A Major usmg either the
Interval, Syllable or Number method.

n 1 1 | "
| I | | =
e ! e e = ¢
[ )] I o = I s I | ~
N4
L-175 (GRS :
- AN = 1
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Lesson 73

Lesson 75

Lesson 77

-usson 79

Lesson 81

Lesson 83

Lesson 85

Lesson 87

Lesson 89

L-175

lesson 90
STUDENT TEST

(continued)
Date

Grade

1. Write the beats under each note and rest in the following example.

s) ) Sy )i) ) .LJ_.EEJ_H_;_A_;_}.

4

1. The four perfect intervals in a Major scale are : -, T
I I

2. The four Major intervals in a Major scale are '

3. Identify the following perfect and Major intervals:

N S o
. © £8) —
i & ) o -y
D © O © © © © o ©
@)
1. The only intervals that can be made minor are # ; ,
2. Complete the following intervals:
N1
¥ 7
| T
P
) ©- ©- © O O © © ©
m 3rd m 7th Per.5th Per.8th m 6th  Per. Prime m 2nd Per.4th
1. The four most common augmented intervals are ; , ;
2. The three most common diminished intervals are ; . S
1. Simple two-part harmony is usually written in or
2. Harmonize the following with a second part a "sixth" lower.
r—
e
1. A triad is a chord using tones.
2. A major chord contains a , @ major and a perfect

3. The three major chords occur on the degrees of the major scale.

1. Using the I = IV = V chords harmonize the following melody and write the Roman numeral
under each measure. Use half notes in the bass clef.

| | !
5 I 5 s I
e === T
T | T
L O, v
a1
1. A dominant seventh chord contains a , @ major , a perfect

and a minor

2. Write the progression I - IV V7-1 in the following key:

n
f#
[

I v v7 1

1. When there are two beats to each measure the general direction of the baton is
on count one and on count two.
. When there are three beats to each measure the baton follows the outline of a



