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[ Lesson 31 NAME: t
CHORD POSITION e i
N o -‘ pLm0: 1
The TONIC (I), SUBDOMINANT (IV) and DOMINANT (V) TRIADS are known as the PRINCIPAL :
CHORDS in any key. (Review Lessons 1,2 and 23 in Book 4, Master Theory "Elementary Harmony ")
When the notes of a chord are written as close together as possible, the chord is said to be in l
CLOSE POSITION.
F G
_ C F - .G C D o
' Principal Chords in [ = Ty 8 *F 3 © —
the Key of C Major, 5% 8 = —
in Close Position I v v I v A
When the notes of a chord are spread beyond the closest possible intervals, the chord is said to be
in OPEN POSITION.
C fa o € bl g ;
Principal Chords in - e Ty © &) ) : -
ey of C Major, XY s ¥ = < i © .
) Position g °
Sl I v v I v v g
In major keys the Principal Chords are all MAJOR TRIADS. In minor keys the Tonic (I) and Sub-
dominant (IV) are MINOR TRIADS ;~while the Dominant (V) is a MAJOR TRIAD. j

f G
| c f G c b4 h3
Principal Chords in I R s Erm) (8] S —
the Key of ¢ minor, B0—2 8 3 ;Ei’{ =i =
0 y - - r eJ 5
'n Close Position I v A% 1 v v

Winor chords are marked with small letters (c). Major chords are marked with capital letters (C).

G
- R B < c o o
rincipal Chords in AL — Ty © i W) &
K f i 0 e S ¥ < b5 Py i P
ey of ¢ minor, G 2 © S e
n Position I v vV 1 v A

EMEMBER: - A major triad consists of a root, major third and perfect fifth.

(see MASTER THEORY

ook 4, "Elementary Harmony", Lesson 1.) A minor triad consists of a root, minor third and perfect

fth. (see MASTER THEORY Book 4, Lesson 23.)
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STUDENT ASSIGNMENT

the clef signs. Write the letter name above each chord.
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Grade ———

INCIPAL CHORDS in CLOSE POSITION in the indicated major keys. Watch
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in Ex.2 write the PRINCIPAL CHORDS in CLOSE POSITION in the indicated relative minor keys.
Remember the major 3rd in V. Write the letter name above each chord. Major and minor keys
- c) are called RELATED KEYS.

which have the same key signature (Eb

v v

minor
c
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InEx.3 and 4 write the chords from Ex.1 and 2 in OPEN POSITION. Write the letter name above
"~ each chord.

Major
n L . ) &
7 Lr3 e
B il CF- N4 y S
| (an EA 7 {rs
A¥) b ANS 7
e, e)
I v v I v \Y I v v
minor
H 1 . 4
70 e XX, ]
a1 il L -378 7 . E
Y Zas &
[ e)
i v v I v v I v v
Fill in the missing note or notes in the following chords in CLOSE POSITION, with the root as the

lowest note. Write the letter name above each chord.

related keys as they are above.

Key of
F Major

Fill in the missing note or notes in the following 'cht
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R v v I

Notice the key signatures. These are not

oy of (08 ——
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lowest note. Write the letter name above each chord.

Key of
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Lesson 33

INVERSIONS

Up to this pointall chords have been written in ROOT POSITION (with the root as the lowest note).
When any note other than the root appears as the lowest note of the chord, it is known as an
INVERSION. Numbers are placed beside the chord symbol (Roman numeral) to indicate the dif-

ferent inversions.

D When the third (3rd) appears as the lowest “ Key of
note, the chord is in the FIRST INVERSION.

FIRST INVERSION

U .

<
L] 4P
L& ] bl [ <y
C Major S =

paeed
[l

The numbers g spell out the intervals of the chord from the lowest note.

o
In Ex. @ the G is ’J? Y 3,d<8 The C is a J’) = ¥ 61'}1\‘“
a 3rd above E. %3“& =8 6th above E. {:JB- thsg e
> ymmon practice, the FIRST “ Key of 0 = = g
INVERSION is simply marked Is C Major '\é? 8 = =
Ig Vg Vg
PN L]
) These chords may also be written ” Key of B} T o o
in OPEN POSITION. C Major % g o ©
Ig Vg Ve
| SECOND INVERSION
- n u a
) When the fifth (5th) appears as the lowest note, Key of "4 Q9 Gj} g
the chord is in the SECOND INVERSION. C Major 8% = o
8 6
14 Li
The numbers 2 spell out the intervals of the chord from the lowest note.
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a 4th above G. v t © Ath<g 6th above G. 57 a— “-bith-
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Lesson 34

37

STUDENT ASSIGNMENT i

Grade

Ex.1 shows the ROOT POSITION, FIRST INVERSION and SECOND INVERSION of the Principal
Chords in the Key of C Major. In Ex. 2, write the proper chord symbols under each, including any

inversions.
n o < o 3
L7 (%] el toied > Py o>
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In Ex. 3 and 4 write the chords in the proper inversions as indicated. Remember when there are no
small numbers, the chord is in Root Position (the root is the lowest note).

Key of C Major

-0
7 [0 2
. 4»
N LY P
J "
e)
6
14 IV, A I va I's vé Iy

Key of C Major

)"

—
4)
Vg 14 ' Vi Ig v Vg I

In Ex.5 write the chords from Ex.2 in OPEN POSITION. Write the chord symbols, including the

proper inversions.

N O
¥
7.t (8]
 (an
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e
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In Ex. 6 and 7 write the chords from Ex.3 and 4 in OPEN POSITION. Write the chord symbols, in-
cluding the proper inversions.
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3 Lesson 35

HYMN TUNES - -

4 il

The most familiar form of four part writing is the HYMN TUNE. In most Hymns, the four voice

parts - Soprano, Alto, Tenor and Bass - carry the same rhythmic values, based on the text. For this
reason, it is quite easy to analyze the harmonic structure. Hymns are usually written on two staves

with the Soprano and Alto parts in the Treble Clef and the Tenor and Bass parts in the Bass Clef.

Here is the harmonic analysis of the first four measures of: -

HOW FIRM A FOUNDATION
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The ® and @ are not part of the harmonic analysis but simply show which note of the triad has

been doubled to make a four part chord. ® = Root doubled.

@ = 5th doubled.

The Third is not doubled as often as the Root or Fifth. However, the following example shows two

chords with a doubled third.

NOW THANK WE ALL OUR GOD
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Lesson 36

STUDENT ASSIGNMENT
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In Ex.1 analyze the chords and write the CHORD SYMBOLS (Roman numerals) and INVERSIONS
(small numbers) below the lower staff.

SOLDIERS OF THE CROSS
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Now mark the notes which are doubled below the chord symbols. At ® and ® the Root appears
in three voices for smoother voice leading. :

Name the interval of the chord omitted at ®

@

In Ex. 2 fill in the Bass part (stems down) as indicated by the chord symbols. The Inversions tell
you which note, other than the Root, should appear in the Bass part.

LEAD ON, O KING ETERNAL
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Lesson 37

INVERSIONS OF THE DOMINANT SEVENTH CHORD (V7)

A DOMINANT SEVENTH CHORD consists of a Root, Major 3rd, Perfect 5th and minor 7th. In Root
Position it is marked V7 (review Lesson 11 in Book 4 Master Theory, "Elementary Harmony").

ey of
D C Major

THE V7 IN CLOSE POSITION

V?

Key of

F Maj

The ROOT of the V7 chord is the 5th degree of the scale.

THE V7 IN OPEN POSITION

min. 7th —
Perf. S'H"I—h-

or [ o 3d—%

Root

Perf. 5th——==

min. 7th —=

/0 5 5
%Fmin. 7t —eT 'ﬁ,‘\ Maj. drd—="—o e
Key of Maj. 3rd— = © ) Perf. 5th —=—© S
D C Major '
: Perf. 5th — &> —© -/': min. 7I‘h—-4‘} 5}:
Root — = —©- —

-V7

Root —— = o

Al

Maj. 3rd—==

Root —— &

A

7

7

< ¢

The V7 chord may appear in Root Position as in @ cmd above or in any one of the three Inver-

" sions in . The small numbers spell out the intervals of the chord from the lowest note.
Root First Second Third
n Position Inversion Inversion Inversion
) Key of . = <
) C Major NS, L3, — 89 M
* & S
. s 8 8 8
In common practice 3 v 3 v v 4
these figures are ) .
abbreviated to ——=Vy 7 v Va3 Ve

Here is a Hymn Tune containing some V7 chords. Notice that they appear in Open Position.

- ANGELS FROM THE REALMS OF GLORY

Smart
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i 5th omitted, Root doubled.




Lesson 38 41
STUDENT ASSIGNMENT Date
Crade
In Ex.1 write the Dominant Seventh Chords (V7) in CLOSE POSITION in the keys indicated. The
note given in each case is the ROOT.
N : ' #
Key of Bl Key of ey Key of (3 B L8]
F Major (6% D Major B o Ab Major =5~
e) o e
v7 v v
In Ex. 2 write the V7 Chords and the Inversions indicated, in CLOSE POSITION.
Key of ,19 Key of IJ'\C]L\[DIL
C MajorD Eb Major B2
Q) r e) s =
V7 v  vs V3 vl vE  va i
In Ex. 3 write the same chords in OPEN POSITION. Try to spread the intervals evenly with not
more than an octave between any two voices.
el 0N
L7 "\J L‘UL
[ [ L (an WAV [ ® ]
NAV. » e) r'e)
Key of & o Key of
C Major Eb Major
&) o L3 w2 ©
vl v8  vi vz vl vs Vs V2
Analyze the harmony in the following Hymn and write in the proper chord symbols. Notice that
both the Vand V7 Chords are used. Since the V7 Chord contains four notes, it is not necessary to
double any of the intervals.
FOR THE BEAUTY OF THE EARTH
Shaw
lﬁn,fgb‘ p— ——a—] e
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) Lesson 39

INVERSIONS IN MINOR

riew Lesson 23 in Book 4 Master Theory "Elementary Harmony")

If we build Triads on every degree of the Harmonic Minor Scale, we will find that the TONIC (1)
and the SUBDOMINANT (IV)are MINOR CHORDS while the DOMINANT (V) is a MA JOR CHORD.

A minor minor Major minor
LS ]
# = [ &)
A) Hes Q] [ 54 [P e )
% o e !
1 v v

These chords may also appear in various INVERSIONS in either close or open position.

Root Position First Inversion Second Inversion
©
) TONIC CHORD in D = o = =
the Key of a minor \:)J} S PN § s e S
g © = 8
I 15 14
SUBDOMINANT QRoof Position - First I?‘version o Secon‘i‘lnversion %
) CHORD in the |fy—— o o = S o
Key of a minor \'!Jy 8 o . < 8
Y v Vg——— V4
Root Position First Inversion o Second Inversion
) DOMINANT CHORD po=—— fo o o o
in the Key of a minor RD—5€ S _f;"f o 8 #©
¥y st - A
8 Vi
Root Position First Inversion Second Inversion Third Inversion
&Q o 2 o
) DOMINA:NT SEVENTH Q 1o = S—— e ”e
CFHORP in the Key '\3 z ; 3 S s S o _Iﬂc g?,‘u‘ zﬁ
of a minor
LT v 8: © 4

Here is an example of a Chorale for four voices in the Key of a minor. Notice the Inversions.

~ ~
NS B S S — o
. v FB| — & 4 *—y o s 47—4 4 o o
: m‘—‘— g =i o "l d“ J o ] #
) S A 8
L] 0
. ] 3 1 | P i 1 _' |’h _‘_ [ & ]
] = ! ———p ‘P_FT —
I Vv Ig V I v Iff v v7 I I Vg Ig vE 1 Vg v

REMEMBER: - The triads found in this lesson are built on the harmonic minor scale. (see MASTER
THEORY Book 3, Lesson 67.) The harmonic minor scale is the same both ascending and descending.

Thus the raised 7th degree of this scale becomes the major third of the Dominant triad (V).
31
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Lesson 40 43
STUDENT ASSIGNMENT Date
Grade
in Ex.1 write the proper chord symbols below, including any inversions.
Key of a minor
“ © £ o o

¥ 4 4y 45 [ &) O 4 T‘eﬂ 4y
(A 8 O PR 8 Q e © i
ANV P> R e [ %]

e) L -

1

In Ex. 2 and 3 write the inversions of the chords as indicated by the chord symbols. Write all chords

in close position. Note the clef signs.

Key of

a minor

Key of
a minor

Key of
a minor

0
B4
(~~—8
N
e) g
18 Vg ¥ I Vi Ve V3 fa
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.4 L
o
8
4 18 Ve A I v 3§ V3 I
Write these chords in open position.
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Lesson 41

PART WRITING

The scale contains certain active tones which tend to move in a particular direction. The most im-
portant of these are the 4th and 7th degrees of the scale.

Ex. @ also illustrates the various types of MOTION between the parts.

OBLIQUE MOTION

)

stationary while

another part moves.

PARALLEL MOT

One part remains

Parts move in same

direction with th
same interval.

size the two voices involved.

The 4th degree of the 0 Ke)l’ of C Major The 7th degree of the Key of C Major
scale has a natural s | ] scale has a natural frs—pF—— 1
D— = P— —
tendency to DESCEND. & = tendency to ASCEND. & I '
Note the movement of the 4th and 7th scale degrees in Ex.@ ;
MY FAITH LOOKS UP TO THEE M
- © ®
D O R — ()} o (0) EE— ®
;:‘,-D P ri !' —j# E’LL“QI ! g d: 8
||” ] -
_ I R . .-
= L i
Fob e = —n
P : i 1 » & ! ' i —
; ; 1 — ] i i v
I Ve vi 1 \Y V7 v§ IV

N 1 ‘ N i A .
1 7 I W 7 Y [
= M . [ T
e —s G
e = CONTRARY MOTION &
measure | Parts move in opposite measure 2
= H directions. y~ T
- S i -7 -
1) H T v 0 ]
; T 4
9_|JL!_
__Fp?_ | I
ION SIMILAR MOTION R&
N 1 . L]
D 1 I Parts move in same
) : . . measure 4
e direction with dif-
L)) % &
- ferent intervals. ga;lz:l\_k 1
measure 3 ) —&
Incorrect Correct Incorrect Correct
! £
. 9 i
[ onsidered best to avoid Parallel Fifths [fas = - |
g P = & e m— =
an. rarallel Octaves for the time being be- [®
cause these progressions tend to overempha- £ o . = o =
o o
. |
I =

C.l




Lesson 42 45

STUDENT ASSIGNMENT Bufe

In Ex.1 write the word above each example that describes the type of MOTION

which occurs between the parts that are marked. Grude‘
) |
\” 4 =i =
& ¢
———— P
Q) A
1
0 p— — ) - )
Z— 5 5 3 ol 3 5 2
)
1 Ve 1 1 v 1 I \ I Ve I

In Ex.2 add the Alto and Bass parts to complete these chords. Try to avoid parallel Fifths and
Octaves between any of the voices.

COME, HOLY SPIRIT Simpson
V8 ST SR W - T T S S B L S
S 14 o B— I i | = =y <l
Nomsgitide L L L) Jed |
(o] -
B\, LA —
I IVl vy IV I Vi 1V 1V I 11 \4

In Ex.3 write two correct examples of these chord progressions to avoid the parallel Fifths and
Octaves which appear here. You may change any notes except the Soprano.

Incorrect Correct Correct Incorrect Correct Correct

) va 4] ID
S 5= P N
A l{yﬂ vV 8 | (anWLid L]

) D] ¢
3
= T—

T EY—— 2 S D e
B VAT W AR L

\ - I’ 7 ) =

7
LA v 1

In Ex. 4 harmonize the following melody with only I-IV-V-V7 chords. Write the other three parts

and mark the chord symbols below.
(55 F o | ; e

v & 7 : . & [ o)
4
Tl B
B 7 B O
|24
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Lesson 43

ARRANGING FOR VOICES

In learning to write four part choral arrangements (SATB) it is necessary fo know the average
range of each voice.

Soprano Alto Tenor © Bass
N o ) — ©
17 7 &3 r< Yl

7 7 [ &) bl O 1

| {an | {anY 7 [§) Z

vV hNI74 ==

[ o eJ P <

The interval between the Soprano-Alto and Alto-Tenor should stay within an octave. The Tenor
and Bass parts may be more than an octave apart at times.

DRINK TO ME ONLY WITH THINE EYES

5 Old English Air
) N 1 i : f A [r— : i -k My \
=" 1) Pt H— | 1 s A a8 It 7 N -
| (arn WLy T L ] _d\ d 5 e Y .
w8 == Eis e
Drink to me on -ly with__ thine eyes_ and I will pledge with mine.__
§ ® F r] 2 o @ o i L B
LEi P ; P F ' 1 ] - L]
Z 5 1 1 D] 1 I 1] 1
\ a7 R S— S— S— "4  — 7 R e > r 5 I I
4 J
1 L T VA 93 iy V8 1 U@ VW ig3 ™ 1§ T o——

e 5th is omitted in the final chord to provide for better voice leading.

In choral writing, when two or more eighth notes occur on a single syllable, they are usually con-

nected by a BEAM ( J7) ).

Music for four voices is often written on four staves in which case the Tenor part usuolly appears
in the Treble Clef and sounds an octave lower than written.

Soprano

Alto

Tenor

21

THE FIRST NOEL

) Qﬁu 73 5 —— - |
EEE === EEa=——
® O ¥ I I
The_ first No - ¢l the__ - an - gel did say,
n“ l l
2 — , r 1 f ] I
S = = = - 2
. =
The first Ng = &l the an - gel did say .,
D~ et
e : - F . —a -
(] 1 I | |
) f I p—
The.. first No - el the an - gel did__  say,
R ® T
yE 73— = -+ — o—o W
I AL |, T d 14 & - T T ! ] =
B i —
The first No - el the an - gel did say,

A slur is used to connect

notes that move during a single syllable or word.




Lesson 44

STUDENT ASSIGNMENT

Date

Grade

Complete the next section of "Drink To Me Only With Thine Eyes" by adding the three lower
voices as indicated by the chord symbols.

O e e .
== e e
N - —
e
]
1| Bz
(==
I 11 11 I I 1 1 1 1 IV IgVival 1§ v

In Ex.2 the Soprano and Bass parts are given. Decide on the harmony you will use and write the
chord symbols below the Bass; then add the Alto and Tenor parts.

S I?Jh{',l_ F } 1 E f = e ] J — ]
Al ——e—— Z . — = — o=
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7 I o 1 I
S B T I T | I
oprano| NP 4—9— | oo # o
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P
anor | (v WY ]
ANV 2]
e
= Y .
BQSS el [T i']l
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Lesson 45

SECONDARY CHORDS

So far we have used the PRINCIPAL CHORDS of each key which are built on I -1V - V. Now let

us examine the SECONDARY CHORDS which are built on II =III - VI - VIL.

TRIADS IN C MAJOR

Tonic - Supertonic  Mediant  Subdominant - - Dominant-—Submediant  Leading Tone Triad—

9 ey L% ] g
P > 4y b4 e pad
6—3g 8 8 8 8 & s
[J) P24 O e
- e I v v VI VII

The Triad built on the second degree of the scale is called the SUPERTONIC.
The Triad built on the third degree of the scale is called the MEDIANT.
The Triad built on the sixth degree of the scale is called the SUBMEDIANT.

In any major key the II, III and VI Triads are Minor Chords. Each contains a Root, Minor Third and
Perfect Fifth.

The Triad built on the seventh degree of the scale is called the LEADING TONE TRIAD.

his Triad contains a Root, Minor Third and Diminished Fifth. Therefore, it is called a DIMINISHED
CHORD.

Here is an example of a four part arrangement which contains several SECONDARY CHORDS.
OLD HUNDREDTH
)

N4 T M B E IO
[’rly;g 7 —— s S T T L J 1 ’5{ i 7
1 o e Fee
S e F_ﬁ—p~—p—3:? Ff; = P —
it —} } ! — ! — —t—T— .
3 | e ] " — 1 r i
I I vV VI I vi Vv I I I I Vv VI v 1 V
The following example contains all four SECONDARY CHORDS.,
WELSH MELODY
Q_# o —— L% i — 4 J = ! EE=— —t— '
oo I ool i <
USB d= ] oo ¢ o @ j_t—&j:ﬁ__j_ C AR
gleeele -
j — | ; = .:g 3
23 SSESSSE == ; ESZSS== e
| [} I I I l ] I I | | T v

1
[
I VI—vVvE 1 Igv1 MI11g V I IV—1I V— VI I4—VI 1

REMEMBER: - Thus far we have used only the principal chords (I, IV, V or V") to harmonize a

melody. (see MASTER THEORY Book 3, Lesson 85.) With the addition of the SECONDARY CHORDS
the harmonic structure becomes much more interesting and varied.



Lesson 46 49

STUDENT ASSIGNMENT Date

Grade

1 Write the name of the following SECONDARY CHORDS. II

II VI : VII

Write the Root Position, First Inversion and Second Inversion of the following SECONDARY CHORDS
in the Key of F Major. Keep all chords in close position.

Gl aa>»
2 AP <
ANB Y4 -
Yy
6 6
1 1 m$ T I, 111
N
v
| [an L
AND"J
e
VI Vg Vig VII Vilg VII §

In Ex. 3 write the proper chord symbols, including inversions, under these SECONDARY CHORDS
in the Key of G Major.

) N #
i
{rs T s Ty © 5
ANBY.S © o LS ]
3 ) © o O o o =3
Y
-S;;g; o ¥ - (8] 3 -© Y
o o
Vi

Ex. 4 contains a chord based on every degree of the G Major Scale. Analyze the harmony and
write in the chord symbols including any inversions.

)Q# | |
S 0]
N = =———F

PRAISE TO THE LORD Gesangbuch

|
| Il

S I AR

EF_F}J 2§
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Lesson 47
TRANSPOSING INSTRUMENTS

In writing for wind instruments, certain parts must be transposed to other keys. Instruments that
sound where the music is written are said to be in CONCERT PITCH. These include:-PiccoloinC -
Flute - Oboe - Bassoon - Trombone - Baritone (Bass Clef) - Basses.

B b INSTRUMENTS include:- Bb Clarinet - Bb Bass Clarinet - Bb Tenor Saxophone ~ Bb Cornet -
BbTrumpet - Baritone (Treble Clef). Music for these instruments must be written in a key which is
a MAJOR SECOND higher than Concert Pitch, therefore: - subtract two flats or add two sharps.

Eb INSTRUMENTS include:- Eb Clarinet - EbAlfo Clarinet - EbAlto Saxophone - Eb Baritone
Saxophone - ED Alto Horn. Music for these instruments must be written in @ key that is a MINOR
THIRD lower than Concert Pitch, therefore:~ subtract three flats or add three sharps. '

F_INSTRUMENTS include:~ French Horn in F - English Horn. Music for these instruments must be
written in a key that is a PERFECT FOURTH lower than Concert Pitch, therefore:- subtract one
flat or add one sharp.

Here are the transpositions for all wind instruments.

AMERICA
Concert Pitch - Key of F Major Carey
/ = | | ' t '
H— ] f T 1 ' ' — t |
|
‘;:1 3 o P 7 . »—® F d . R P o
A Bk [ I F ] I { I } E LL 1 X 1 F
28 S I T I . — I ]
\ 1
Bb Instruments - Key of G Major
Nk I ; \ ]
7 A . B> ] 1 I 1} y ] . ili_ ]l ] I Jl il
] o e e o e e S e e o e L e e s e e
e i ] : I
ED Instruments - Key of D Major
##ﬁa T I 1) F f ]
{mv TT‘.li | ‘[ 1 3 1 ‘_ ,l 1 I i
e) J - _‘I_- @ = @ =1_ _‘I_ O] .
F Instruments - Key of C Major
S — '
y . —) l ! ! ! 1 : i
D) Ee——— gt g —— F
Y, & & . & ’ < v < v o <




Lesson 48 51

STUDENT ASSIGNMENT Date

Grade

The following melody is written in Concert Pitch. On the staff below, write the proper key signa-
ture and transpose this melody for Bb INSTRUME NTS.

" "Concert Pitch
" > S B

; l
i 2 i 1 | i | | 4 Il
T = = 1 i I 1
I | 1 | & ; - I I g ¥ | o @ g ] :
> | ——— = r = 7
[ Bb Instruments
2—3
’S—Z
o
Transpose the following Concert Pitch melody for ED INSTRUME NTS.
) Concert Pitch
n L . | | | ! | 1
S > S e — ——— ] - — -
. 1 —# o g8 8 - F v - F |l
P —t— —— —— — }
z
Eb Instruments
3
 fan VA
Ve
Transpose the following Concert-Pitch melody for F INSTRUMENTS.
) Concert Pitch
N4 |
il " ——Ff — r——F
| (anY T e [ ] i ] T ] 1 1 I
NS I T ] 1 ! | i } i .
e) o I | I
3 F Instruments
2,
.0 =
17
N

4 The following letters represent the Major Keys in Concert Pitch. On the lines below, write the
names of the proper Major Keys for transposing instruments in Bb , Eband F.

Concert Pitch Bb G Ab @ D F A Eb
Bb Instruments 5L _ _ — — _ — —
Eb Instruments G . - _ _ _ _ —
F Instruments _E .

| =181




Lesson 49

SAXOPHONE QUARTET

Now that we have learned to find the proper key for the transposing instruments, we must learn the
actual sound of each in-relation to Concert Pitchi For example;—tet-us-take the Saxophones: —— ——

Sound Written
@Music for the Eb Alto Saxophone is written o @1 u; e ﬂ{)gf& H'TP" }'ﬁtF
MAJOR SIXTH above the actual sound, Tt
° ' ¥ (3bor+3§)
Sound Written
.Music for the Bb Tenor Saxophone is written P T ?—}LF!‘: f)* s @
ONE OCTAVE plus a MAJOR SECOND a- 2 o, G _H??I ==
bove the actual sound. ' & F &
* (-2bor + 24)
Sound Written
Music for the Eb Baritone Saxophone is writ- - D4 —
ten ONE OCTAVE plusa MAJOR SIXTH o= X5t err i+ e =
bove the actual sound. e e J
3b or +3§)
AMERICA Carey
) ) ) 1 | | \
[ E=E==c=—=rs==cr T
= »° .
Mey—sp—281F — — 1 e o e
A R R A R
I 1 g Y 15V 1 VI I, 15 vivi mg 1% Vv I

The SA TBarrangement of the firstsix bars of "America" is transposed below for Saxophone Quartet.

) 1st Eb Alto Saxophone AMERICA Carey
N
e :
Gra T ’ =t
e) T - ]
2nd Eb Alto Saxophone
Do —— e e — — |
R D s s s
[, I y 4 T
@ Bb Tenor Saxophone
Q# — | - — | .
P . 9 ! ™ o — —— &
g a * = r— —
DI-EH-I;’ Baritone Saxophone L L ; 1 L
I | LY I o— | | 13 % I |
T ! ] _;’ e — " = ?—4}‘“"‘ ! & » -




Lesson 50

53

STUDENT ASSIGNMENT Date

Grade

The notes in Ex. 1, 2 and 3 are written in concert pitch (actual sound). Transpose these exercises
for the various Saxophones as indicated. Be sure to put in the correct key signatures.

Concert Pitch EibAlro Scxophone

| ? :

>

0
7
7

Bt

=

N

| 4 T

T
ol
e

Concert Pitch BD Tenor Saxophone

I

2 [B)e

TT®

MI
LGS

1%

Concert Pitch

Eb Baritone Saxophone
1

[€%]
n
N

ik
| |
= | e

e{j

Here are the last eight bars of "America" arranged for SA TB.
AMERICA (continued)

N | 1 | | N [ ] N (I e (00 I N h !
S i T I | I i F. ]} i I =t I H T S ) ‘FF }
A E=SSSS2 SEETEEE =
4 ) o o
ool el e . e & *%.ﬁpi e el.fe .
| | ) !
i 18 1 vir vivEBvE v7 it v 1 wiivEn 1 Vil wvmif VoI
Now transpose the parts for Saxophone Quartet as we did in Lesson 49. Next, take four separate
sheets of music paper and copy out the complete arrangement from Lessons 49 and 50 for Saxophone
Quartet. This is your FIRST ARRANGEMENT, try to have it played.
Ist Eb Alto Saxcphone AMERICA (continued)
) P
{=s
N
L2
2nd Eb Alto Saxophone
0
(s
AN
[J)
3 Bb Tenor Saxophone
Q ELT '
£
e
Eb Baritone Saxophone
0
2y
o
\ ©




54 Lesson 51
PASSING AND NEIGHBORING NOTES

A PASSING NOTE is a note that lies between two chord tones, but is not part of the chord. (Review
Lesson 5 in Book 4, Master Theory, "Elementary Harmony'.) It is marked@. Here are some examples.

A MIGHTY FORTRESS

e @I T

. — i Luther
) N4 | [ i - ] L LfuE ;. 8 ®
iy o < — E—— ‘ ———— —T
@ 17 | SN = — T | [l
[3) r - 4_- @
@ : #* M | r
T i e e = e =
; il ib . r - T I? ,' Jr r i i Ib J: r :f c
I Ig I v m vi 1u¥® v vi m v 1 VI I Vo1

*Note the major third in the Supertonic Triad. This actually constitutes a temporary modulation
to A Major.

A NEIGHBORING NOTE is a note lying immediately above or below a chord tone which returns
to that tone. It is marked
SUN OF MY SOUL

9 @ @ _ L @ | Ritter
E Se===sees=a
EEE e e S A S
T3 s - -

sl . e o e | & o
Y =
7 S /s o — - o) JP = i TP P
P11 - —— } L1
I v vl o1 Ig V&I V

Passing and Neighboring Notes may also occur in more than one voice.

BATTLE HYMN OF THE REPUBLIC

Steffe
® ®
)Q | f® k] (‘ A N A b.i bl A f®

N N k‘xﬁ'!' J;“ - *——‘
’_L‘i'_'i "  — (F_l;ﬁ_ﬁ:éé
© ® ® ®
e e e
Pt e —fe"—jo—ie"——9 0" o | o o - o b B 7
) I y vV vV 7 7/ 7 Yy v v v yr—r
I Ig
FQ 1 1% ) K (\@? }‘1 (@ I) N il % (@ X 1
: O 5 : '\3 l\r: \iN' df: t\ I 'f‘
LJ e ; E F ;- '7 L] - —
v 1'; 1;}‘1'1 - P V) - ;} Ir) - g - g B_'—_;_i; r('

L-181 v



Lesson 52 55
STUDENT ASSIGNMENT Date

Mark the PASSING NOTES (P) and the NEIGHBORING NOTES (N) in the [ Grade
following example.

THE OLD OAKEN BUCKET :
Kaillmark

- - = h"ﬂ m /ﬂ [ = | |
H.’ﬁ?\bb e e o o e e e e
1 ; ' - ; e
e \ Hﬁ*ﬁ—#‘# — T j‘:h:ﬁu
£ ——o"—olo—o" oo ———— 0 o F—————

) = =4 L —_— L l

I v7 1 v I v7

In Ex.2 analyze the harmony, write the chord symbols below, and mark any Passing or Neigh-
boring Notes.

THE FIRST NOEL

Traditional

l | | | J/—\u
||

R Ea e

2
\

!
i

! |
i |
I

~
f'-_\

r )
l 1
2 F&Fa:‘[é e ﬁt&# et l‘l =

Harmonize the melody in Ex.3 using chords indicated by the chord symbols.  (No Passing or
Neighboring Notes)

LONG, LONG AGO

Bayl
/N — -~ - | ”
%ﬁ_b j T I} ] I': 1 : GI L" I dl A 5
3
S
b
\
- e i v 1 wir——  vi— 1§ Vi—— 18 V7 1
Now harmonize the same melody with only I and V7 Chords as indicated, using Passing or Neigh-
boring notes in one or more voices. Mark these no’res@ or
(1—9 } — ] \ Y T | 1 i N
= % 1 " o — o " E— G{ o T
J
4
e
e, L

L-181 I v7 I
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Lesson 53

BRASS QUARTET

Date

Grade

For the purpose of this lesson the BRASS QUARTET will consist of: 1st BbCorne’r, 2nd BbCorner,

Horn in F and Trombone.

Music for the Bb Cornet is written @ MAJOR SECOND ‘Q
above the actual sound.

Music for the Horn in F is written a PERFECT FIFTHabove

the actual sound.

Music for the Trombone is written the same as the actual

sound.

Sound Written
| I 8 L
e
%ﬂ__—‘lj" —J—!’—r %9 - J—JjT_F
(—2bor+2#)
Sound Written
® N1
g 7 |
e I ——— H
(-lbor-f—]#)
Sound Written
o .
W ] P i
‘ i S —
L U‘T‘i: T %8 D} T T

Analyze the harmony in the following four measures. Write the chord symbols underneath.

FOR THE BEAUTY OF THE EARTH

Kocher
) n | Il | 1
g I *—o 1 j i f i i
[ (o i, I = ’ l I I
) 4 v p -’; #
i d e——— =
bl N1 Ir) I % I PF .” ; b‘j_'b_:&
7 5T P I i i
Py 1 i i i I 1 )
\ ' I B 1
I

Now arrange Ex. @ for Brass Quartet as follows. Soprano =1st Bb Cornet, Alto=2nd Bb Cornet,
Tenor =Horn in F, Bass=Trombone. Be sure to put in the correct key signature for each instrument.

Ist Bb Cornet

0655 NaN

2nd Bb Cornet

U5 NoY

Horn in F

U6TE NN

Trombone
&%

He
Z




Lesson 54 57

STUDENT ASSIGNMENT

Date

Grade

~ The notes in Ex. 1, 2 and 3 are written in Concert Pitch (actual sound). Write the Key:-Signature
" ‘and transpose these examples for the Instruments indicated.

Concert Pitch Bb Cornet
0 — o
P —— — —r
o I 1 1 1 | ANIY
@) I I hd e)
Concert Pitch Horn in F
9, t T } ‘9
2 Hfrs? j i T @ ;JI s p(an}
— B
Music for Trombone is written in the Bass Clef and sounds as written.
Here are the last four bars of "For The Beauty Of The Earth". Analyze the harmony and write the
Chord Symbols.
FOR THE BEAUTY OF THE EARTH (continued)
) | | > N I

e

; 2 = P et

—t

===

1
1 i
I

|
I 1

] |
1

Arrange Ex. 3 for Brass Quartet. Next take four separate sheets of music paper, copy @ in Lesson
53 twice, then add the four bars below to complete the hymn. Try to have it played.

st Bb Cornet

FOR THE BEAUTY OF THE EARTH (continued)

A
<

@]

2nd Bl‘) Cornet

NG

Horn in F

B

Trombone

>

)
-181




58

Music for the Eb Alto Clarinet is written a
MA JOR SIXTH above the actual sound.

Music for the BbBass Clarinet is written ONE s
C JOCTAVE and a MA JOR SECOND above the

Lesson 55

CLARINET QUARTET

Date

Grade

The Clarinet Quartet in this lesson will include:=1st Bb Clarinet, 2nd BbClcrinet.,.EbAi'ro.Clqri.ne’r
and Bb Bass Clarinet.

actual sound.

Mausic for the Bb Clarinet is writtena MA JOR
SECOND above the actual sound.

LSound

nV\/riH’en
Z— A ] :
SRt e et
& e o1 ' =
(-2bor+28)
Sound Written
e
| - frs— T T1g+® i
v ll} 1 \€JV '.IL‘I 'l I "i_i =
(—3bor +3#)
Sound 'n Written
| v A 1 4
8 i (> ———1—
s S e

T n

o!|

Wi - (-2bor -I-Z#)
Analyze the harmony in Ex. @ . Write in the chord symbols and mark the Passing ® and Neigh-
Yoring notes.
LONDONDERRY AIR
/ N | " | N .
“)f_t-‘uf—n—?‘?-!x {. N—= f:'jr 1 ] Jé '!iLLglL’"‘\ {,ﬁf L}

w™ -

- . @ J'—\ j] | o |’\ ;—-_/'— - i J/"—‘\'b
N U (I S —| ﬂt}- I : i = - :
N—

Arrange Ex. @ for Clarinet Quartet. Soprano =Ist Bb Clarinet, Alto=2nd Bb Clarinet, Tenor =

/) N

| [an)
LN

1st Bb Clarinet

EbAlto Clarinet, Bass=Bb Bass Clarinet. Check the key signatures carefully.
LONDONDERRY AIR

e
2nd Bb Clarinet

67 % VoY

b Alto Clarinet

> OO

b Bass Clarinet




Lesson 56
STUDENT ASSIGNMENT

57

Date
(ranspose Ex.1, 2 and 3 from Concert Pitch to the proper key for the
Instruments listed. Grade
Sound Bb Clarinet
0 = F—Q—F— t { Q
| P = — STt
%4 p= I I o \NS¥4
o) I I I e
Sound (’)Eb Alto Clarinet
P e e e e
€ 1 55 e ] I A
; 1 [T T ) a)
ay
Sound an Bass Clarinet
| | . X
Ne o1 ! t > == 7
R o i —— 9o | [ ® L L s
P e - i i I ] -

Here is the next part of "Londonderry Air". Analyze the harmony, write in the chord symbols and

mark the Passing

and Neighboring @

notes.

LONDQONDERRY AIR (continued)

o — T— — N

S| — =N — i ——— =T i
Al = — = s e s . - ’
AT T 2
) Bt ~—
TER I/—‘l /_\_ Ea /-———-..\

o @ . & | .
T ) ] !' # [ J F- L F T *
Bl 5= r"t e Sy
\\__/

Arrange Ex.4 for Clarinet Quartet. Now combine this with the first portion in Lesson 55, Ex. @
and copy out the parts for the four Clarinets on separate sheets of paper. Try to have it played.

ist BB Clarinar LONDONDERRY AIR (continued)

/ n

 fan
AN
D)

Fnd BP Clarimet

fa)
7
2

] [anY
SV

8)

Eb Alto Clarinet
[a)
AV 4

Fat

—

[}

o)

Bb Bass Clarinet

D




60 Lesson 57

PIANO o

Grade

Before concluding this book on Intermediate Harmony, we wish to make a brief reference to read-
ing chords by letter names. Up to this point we have been mainly concerned with chord symbols
(I -1 - Vietc.).

In the next book we will learn to make complete Band arrangements from Piano scores. Published
Piano parts do not carry the chord symbols as we have been using them but usually have letter
names of chords printed above the music. Here is an easy Piano part - single line melody with
rhythmic accompaniment. Notice the Passing and Nzighboring notes.

D ANUBE WAVES

Ivanovici
D7 Gm
Piano ® @
fa Tl ] | i T~
fF 0 o | I I | 1 — I | P P -
y .S =S T PR - I o s = [ e
& TR EES *f—F LR ==
Sy oI o T | |
Ay N
®
i s
 —

%

H |
] |

iiﬁi:,ﬁﬁ

=
g
=

- | | | |
1} F iR : e ——— — e e
j F A - L 4
Cm ® Gm D7 Gm——
N | /———-\ ® | |®| .
i i ] o o r ' i f ——
(oo W— - i — s k‘;ﬂ =i P~ B ol
Q/l " T ' ¥ I l I
: j +ﬁ |H H n?:f::ﬁqf:f::p j
| e T e e
= o ———e] o

All chord names are written in Capital letters - single letters indicate Major chords. m = minor,
+ = augmented, dim. = diminished. Write a similar type of accompaniment to the following single

line melody. 1 TRES JOLIE Wl et
P L b aldteufe
B F B F B @ e F
O i p' - '\L il I | 1 i I }
S i ! i — ¥ e 5{ i]L{j DI'____ o
®)
oS8 Ff
Z T g
| }I T ] |
F— Dm— Am— Bb—— F— b %—— F
S
A l Fal ]
é‘;:g:rj:* = > - P — ! | [ —"
& == = fatte o, ==

M
e

N
L NN

I,
TTTSps
Tesse Q1L
F#

e

JUL

121



Lesson 58 61

PIANO PARTS AND ASSIGNMENT |bate

Here is an example of a rhythmic song written first for four voices Grade

with chord symbols.

UP ON THE HOUSETOP Hanby
L 2

>
oy
i
LA
Qnll
M
L]

NN
[ T I 1
LA ¥ ) 1
e)

I
T
ST
il

[®
mt‘“
I
LY

0 3 T .
I I i '

\ L AL AL VP I i T I |] f l I

1 1 vir 18V 1 1 1 WIV I I vV VvV V v vl

In Ex.2 we have the same song adapted for Piano using letter names of chords for the harmonic
analysis.
Y Eb

Piano

NG, | A}bT Eb_ hgb—F— l2gb— eb |

S e B bl

E :g:g:ig g' = 15&1_’ ' ; : =

) ® r = r
F:::L—f e i = =

|

2 N
! : - ;;‘ | ...

R4 i & I S
-

ol

Q.

Notice the single Bass notes above. These are always on chord tones but not usually on the same
note as the melody.

Here is the last portion of the same song. Write the letter names of the Chords above the music
and write a Bass Clef accompaniment in the style of Ex. 2.

UP ON THE HOUSETOP (continued)

~ '
= E==: — ==
) & & M

O

@

1 181



62 Lesson 59

Date
STUDENT TEST
Lesson 31 Grade
1. The triad built on the first degree of the scale is called the
2. The triad built on the fourth degree of the scale is called the
3. The triad built on the fifth degree of the scale is called the
Key of Key of
El’;)Mcior ¢ minor
4. Write the following chords Il_i;l_bi ’Jf)i"bl
in Close Position. L D
: &)- o _
Ke Of I v A% Key Qf I v Vv
G Major e minor
5. Write the following chords o) Sy &
in Open Position. : -
I v Vv 1 v A%
Lesson 33 Q
1. Write the following Inver- KD
sions in the Key of C Major, ® I v v veé 1§ v$
Close Position. g 8 é 4 4
2. Write the following Inver- ¥
sions in the Key of C Major,
O Position.
pen Posiior Vi omt o v v
/! N | .
Lesson 35 jl;[?;_ 1 ——1— : ! ] | = B
1. Analyze the harmony and M:’I"h d_‘_ =
write the Chord Symbols |
below this hymn. ® ® @ e
il e | 5 0 @ .
O L ] T — T 1 . ;
il LA A ] I 2
\ f T r—‘r H_r_r
2. Name the interval of the chord which is doubled at ® ® @
3. Name the interval of the chord which is omitted at %
0| I | | 1 |
7 4 1 '. lrl é ] H I | 2 T é I 3y
Lesson 36 Rr'\’jb : J P~ e —— { = z 1
Fill in the ALTO (stems down) D))
and TENOR (stems up) to com-
plete these chords.
: 1} = O P ) <4 4
’ B b o oo o ~ |1 —— } &
) oy
I I 11 Ig IV IVIV 1g1g Vi1 Vv
Lesson 37 A
Write these inversions of the ” Key of _zrr\: ”-‘}:
V7 Chord in Close Position. C Major 55¥ -
L-181 8 i wi i i i




Lesson 60 63

on 39 STUDENT TEST

Analyze the harmony and write in the Chord Symbols.

| |

f S A N S A S I I T N

il

L W

o e T S e e e —t—o
AT = = s ﬂgiﬂ:ﬂe

J65s o)
= i

:

Grmsr= S st =
L1l [
1

&
71 | = = 1 Ty
Y L [ 1 I —

Lesson 43 - Add the three lower voices as indicated by the Chord Symbols.

(o S R S —

P e—r——w—g = & » F— = :
ANE "4

e

.E" 1 1

75 .wuing *
\ 4 4 4 |

I Ve Ig Vs I Va2 Ig IV A" Vv 1
Lesson 45 - Analyze the harmony and write the Chord Symbols below.
‘N |

> m———

T

[ ]

s

- =

T o

7t

FA | 1

—5
aa

==t

Lesson 47

The following melody is written for C Instruments in Concert Pitch. In 2-3 and 4, write the key signa-

T

.F
==
=

e

ture and transpose for the Instruments listed.

)

Concert Pitch
(o T

|

=T

! l

1 | - | 5
1 24— ) i - 1 Ql_ ” 1 » 1 ]
I 1 f 7 . 1 Vv

For Bb Instruments

Ja)

s d—
2 N7

ANE L= 3

e

For Eb Instruments

N

AV 4 (> ]

—Z

[anY FA

ANE "4 L= 3

e)

For F Instruments

[a)

A —2
4 {rs—7

AR L=

L-181




64 Lesson 60 (continued)

o STUDENT TEST Dte

t. Analyze the harmony and write in the Chord Syn';bols. Grade

/ | |

T

O

L}
L

¢

65 SN

S S e e s e

h—
™

T
»

H._.'__g_
|

»

™
L)
%
b
%
¢

!

S == SEE e ==

1,\ D
P

e

J{

) I = S 1 E

2. Arrange the above example for the Brass Quartet listed below.

1st Bb Cornet

i,
NS

 fan}

N

@

2nd Bb Cornet

"

[anY

e/

Horn in F

4]

)" 4

3

AN
e

Trombone

a1

)

Lesson 57
Write a rhythmic accompaniment in the Bass Clef to complete the following Piano Part.

(WINN

|
I
I
[ D)

D

B[
)

SHEN

o
c

T
= =

e 4

F i
ie o= @

)

Iy
B

BT

AHEN

CLybd

g
E

g v —

QL

1
=
sle

N
O
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