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\Lesson L‘ DUKE'-'

~ TRIADS
N AME.

A TRIAD is a chord of three tones consisting of a root, third and fifth. DATE:

YEL0D"
% Triads in both treble and bass clef:
o = :)fr &) 8 Y3 =4
Ve Erih——=g = 2 Z 8 8::

= Thir/-*

Root

The ROOT is the tone on which a triad is built. When the root appears as the lowest tone,
the triad is said to be in ROOT POSITION.

A MAJOR TRIAD is a chord of three tones consisting of a root, major third and perfect fifth.

Major triads in root position:

fa) | b

Q
7 < A a3 a3
) be F—F——8 i i
Per. 5‘rh-—"""R b 88— = T3

Maj. 3rd/—>

Root

The triad built on the first degree of the scale is called @ TONIC TRIAD. It is marked with a
Roman numeral I below and a capital letter for the name of the chord (triad) above.

In any major scale the tonic triad is a MAJOR CHORD.
E

F
n_C & n « 4 D 2
YReyof GE——Toyr—gFq Kevof Lo 1658 Keyof L —Toni—8
C Major B—R—1="—° F Major i—8—=*F D Major 85 & T —
U & 0, g O
: : i I 1 I I

The triad built on the fifth degree of the scale is called a DOMINANT TRIAD. It is marked

with @ Roman numeral V below and a capital letter for the name of the chord (triad) above.

In any major scale the dominant triad is a MAJOR CHORD.

, n_G G 0 S - ne A LA
.) Key of {15:‘_ S ) Key of 7 ST S —1 Key of Brg—33 Ly o —
C Major \;.)v oL~ —¢ F Major 5D r 8 D Major B—"—F+—H#—§
v v =y v e v v
Tonic and dominant triads in major keys: o
Eb  Bb Eb  Bb A E A
0| > Q N4 # 4
) -/ of e e i a2 Key of el G 1 reyih oo
b Major 9 34 —— =5 S— A Majorf—/——22 88
& I vV I v 2z I v I

* For review of triads, see MASTER THEORY -Book 3, Lessons 83-388.
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STUDENT ASSIGNMENT Date

Grade

In Ex. 1 and 2 write the major chords I and V above the Roman numerals in the keys
indicated. Write the letter names of the chords above.

0| : )= .
. &8 | VY] O
1 HasP - {5 i
Dj - U}
I v I % : I Vv I
D O .
L] 1 O 1
Z | [an) -I'. l’an{" —BV —/'.{"lul t"
ARV ANDY v 1r
e) e)
v I v 1 v I v
In Ex. 3 and 4 write the major chords below their letter names in the keys indicated. Write
the proper Roman numerals below.
F C C F E A A
) N« )
[ &3 VAT L. J 1
} ? — 7% s B
L b NIV i
e) e)
Ab Db AD Db D A D
A f) & ;
W T £y [ 1 W =1l S XX )
oot 75 {5t 7
NS 7 2 <y L
e v e
In Ex. 5 and 6 fill in the missing nofe in the major chords and write the letter name of the
chord above. All chords are to be in root position.
0 | f) = o I
= \ 1 7 O VA [ & ] 7 [7 P
) pfps? © B o TS : P S S
& Ul S D) ©
I v v I 1 17
" © =
£he [ %) Fr O LY %] ro ) X7 3
y = = L&) W - TINAE ] P Y bt
= © A T3 2 7
= fr— © e
=
v I I v Vv I
In Ex.7 and 8 write the proper Roman numerals under each chord and the letter names above.
B2 8 2 £ 3 e — R
< < e 3 34 (v - 8-
i ANV [N ] bt AN &
e o (D) d
o L g =
o, O o4 O <y o L b4 Py
Ve X 5 4y hedll O [ ] bl W -TVHLE ) ot Y
2 LV o L&) Z_ B [ ] [ %] 2 " el b= d
v l-Vl [ &) [ 8 ki "% Bz




Llesson 3

HARMONIZING WITH CHORDS

The following melody can be harmonized with only two chords; the TONIC, built on the
first degree of the scale and the DOMINANT, built on the fifth degree of the scale. The
melody is based entirely on the tones of these two chords. Dashes denote the duration of
each chord. '

A F C
| {
17— [ i T i f I f f
K i T i i I I T !
7 — 9o ] ===
2 -
C— . = 4 < Ty J
el DI S o -F 4y [4]
Ib.(_ 4» 43
I Vv
F F
n | 1
7 = i I T f
P e —
— 7 — | I o
) — ¢ o ~ —
g /’—'_——-_\
g 8 o —¢
>y © < <3 ri
/b L&) } Fa
1 Vv I

This is the same melody in another key with the tune in the bass clef and the chords in the
treble clef.

A C G
4 = "
 Cax M — T < -
LN = )34 2 © &t
L) P24 -
] e ] frosmen |
LS Ca i —— —] = l = > = I o— } 1
= — : } & {' i ® [ 1“ #I
1 i : I ] ) —
v
C G C
— f
.. « i ¥
et ¥ - = 52 = fal
— < == %
Y ! — i I I
[4
T —
' e '

T
B
i
]
- R




lesson 4

STUDENT ASSIGNMENT Date

Grade

Transpose the melody from @ on page 4 in the treble clef, to the key of G and harmonize
with chords in the bass clef. Write the Roman numerals below the chords in the bass clef
and the letter names of the chords above the melody in the treble clef. Extend dashes for
the duration of each chord.

4
lid

ol
el

U6 nY

[

=
s 1s o

Ia.

N

—~ GO0

ke e o

Q@;’JCD

|
J\..D
= e 1o

Transpose the melody from on page 4 in the bass clef, to the key of Bb and harmonize
with chords in the treble clef. Write the Roman numerals below the melody in the bass clef
and the letter names of the chords above in the treble clef. Extend dashes for the duration
of each chord.

Bb
N_| .y
A7 >4
| {an L b
"4 £ S—
e)
2
Fep IR T H
ye, 1) O | |
£ b‘ Z] g'l d
I
n 1
/B2
LZ.
M (o WL
oY
[ ]
|
il DV
7z
174

170



Lesson 5

PASSING AND NEIGHBORING NOTES

This is a melody in which some of the notes are not contained in the triad used for the har-
monic background. Such notes are either PASSING NOTES or NEIGHBORING NOTES.
Passing notes are those notes that lie between chord notes and are not part of the chord.
They are marked with a . A neighboring note is a note lying a half tone or a whole
tone above or below the chord note. It returns to the original chord note. Neighboring

notes are marked with an

c G C
_%9 ”, - . : I f
ESEEEemaataas = =
® ®
o 4] TF %
=8 3 8 8
Z ‘)-L{' S
I vV I
- C C C
I'LkL | 1 1 1 = | | T 1 ¢
[y dl | [ ] I I I | I | - : ra
e R i e R—
- -5 <
® ® Q) e
3§ 8 —
A F'e) 8 f =
g I
I V -

Here is a melody in which some of the notes are not contained in the chords that are used as
harmonic background. In this case, both the E and the G in the third measure would be
called PASSING NOTES. The chord is sustained in the harmonic background while the
melody passes thru these non-chordal notes.

D A D A
4
i T3
A T <>
R (T T [ o) 3 )
e)J < O
: __F __p = & 5 2] 2 o
(R e = F o = !
L= 3 I = j I ]I { 5 —
I A I V
D A i D
_Hu. LS ) :
FP——3 o - . % &
= o) Z = 7]
< @)

s R
ga:ﬁu. Fg 1o = 7 od ﬁ f =8 B —
Eam=—— == 1

| S I i '
9 I Vv T V. T




Lesson 6

STUDENT ASSIGNMENT Date

Grade

Transpose the me!ody@ on page 6 to the bass clef, in the key of F major and harmonize
with chords in the treble clef. Write the Roman numerals below the melodic line in the bass
clef and the letter names of the chords above in the treble clef. Mark the passing (P) or
neighboring (N) notes.

F

1
12
|7

(S =
Z

#ee

(65 oY

N
BT
| I

—mmE——
Qd§5‘ >
o

( '.l':l
2z bk
o

Transpose the melody from on page 6 to the treble clef, in the key of G and harmonize
with chords in the bass clef. Write the Roman numerals below the chords in the bass clef
and the letter names of the chords above the melody line in the treble clef. Mark the pass-
ing (P) or neighboring (N) notes.

G
N _#
-, o
 (an I P
ANBY; I I
@) |
3
s EF —
. 4
34
I
(="
fax s
e)

P Y
[
\?J
e v

170



Llesson 7/

TRIADS IN ARPEGGIO FORM

An ARPEGGIO is a broken chord in which the tones are played successively, one after an-

other. It is often used in writing an accompaniment for a melody.*

" C Major triad " Arpeggio form C Major triad __ Arpeggio form
B SR ]
7 U I . YN S @ LI S—
e T e (s rr——p
ANE S 3 . ANB IS | pu | - = 3 - ; | [
O - o & ° ™
G & G
- = i:‘r' (i = — F
= = !
i . 1 ] !
r .3 f I I | P
= = =5 2 — ]
v I V
@ G
0 |1 . [ 2
s T —— e ——
| | ® |
= 1 | | |
o — { ' ] | ' 2
7 1 P e = F s lla; P ¢ &
- R | I 1 I 1
*Here is another melody with an accompaniment in arpeggio form.
Bb F Bb———  F B ———
b - o | | —] e
PO ! @ = ) - = I & |
BCAREEC
1 | | } I
o s ™ S e e S s S S f e e S
Pty Pt —
o I v I
0 ’o’l 5 i e F ! B
.ﬁ) 2 F 2 o s s P 5 = =&
e I ]
o | ] i ] | I 1 1
oo P I —— T Py P 3
7 o i E e z 2 = = ¢ Ir Ir e i
v I

—, W
@ =neighboring note; ® = passing note.
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lesson 8

STUDENT ASSIGNMENT it

Grade

Transpose the melody From@ on page 8 in the treble clef, to the key of Eb with the
arpeggio accompaniment in the bass clef. Write the Roman numerals and letter names of the
chords in their places. Mark the passing (P) or neighboring (N) notes."

Eb

= e
1 ]
I
I 2
"_Qslf?
4 = O
(_@V V :
e)
(’_‘S"‘l
i i :
V7

Transpose the meiodyon page 8 in the treble clef, to the key of D with the arpeggio

accompaniment in the bass clef. Write the Roman numerals and letter names of the chords in
their proper places. Mark the passing (P) or neighboring (N) notes.

D—— A
= a )
2 | =
T
2
2 P | | -
;-‘-‘ } I = & ]!
I

[1 “2

fa)
[ B
n -
{1 : —x
A\
e)
&
il L) 0
l'n -
1




Lesson

Q

THE SUBDOMINANT TRIAD

The triad built on the fourth degree of the scale is called the SUBDOMINANT, It is marked

with a Roman numeral IV below and a capital letter for the name of the chord above. Inany

major scale the subdominani triad is a major chord.

lwe)
A

n F F A Bb ., G G
Key of Bf—& oY Key of BE—8 T8y J Keyof LErf—o To): #Ii : '
C Major !\;\) o3 - §_ F Major ‘:gy — e - D Major %v“ . - b e
v v v v v v
The TONIC (I), SUBDOMINANT (IV), and DOMINANT (V) TRIADS are known as the
PRINCIPAL CHORDS in any key. :
n_C F G 5 " E? & ng D G A
Key of [ g K of g T8 8 Keyof T o T8
C Major 8D—8 EN O F Major BD—8 = D Major BE9——8 S >
I v v I v A%
C F e -5 Bb  C D G A
: of ey Key of y—8 P g7 Key of [gy#—8
o 4% ey Ne el 5 [&] l"ﬁﬂ ?‘_{’ s 4P
C Major =Z——%2 § Sl F Major == & LD Major =2—+ 18
I vV v I v v 1 v vV
This melody is harmonized with the three principal chords in root position.
C F G C
0 [»] | I i T i 3
G4 J : = F ¢
P L] Pl 7
o Z o 7 = ) &
I Y v I
The same melody written with an accompaniment in arpeggio form.
& F G i
e — | | —
e | Y .
7 ) ® |
| | !
{I P ;}3 ' ) - | ] | s | — ! ?
C p=: - fL — i] T r— e,ll ® i = -
1 v V I

= passing note.
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Lesson 10 1

STUDENT ASSIGNMENT Date

Grade

In Ex. 1 and 2 write the principal chords in triad form in the indicated major keys. Watch
the clef sign carefully. Write the letter name of each chord above.

O 1111_' A 0 #E# .
[ = J
e Pyj i
I v A% 1 v A%
s
O L . Y
2 -Ll”E Z “,llil*“lﬂlﬂ 1
v X4 U Z]
I v v I v v
In Ex. 3 and 4 write these same chords as they would appear in arpeggio form. Watch the
clef sign carefully. Write the letter name of each chord above.
n_| n st
7 K53 2
e A — =1
e)
I v v I v v
Fa 3 w4
Al i
P24 T
v v 1 v Vv
Transpose the melody from @ on page 10 in the treble clef to the key of E b, with the
proper chords in the bass clef. Write the Roman numerals and letter names of the chords.
o — .
. il Pt = ]
oS P -
A8 24—
e) I
5
O —]
ey (7 [ ]
i R
P2t

Transpose this same melody in the treble cief to the key of A with an arpeggio accompa-
niment in the style of @ on page 10, Write the Roman numerals and letter names of the

chords.

[»]
b S ]
{‘!m ) A P
N4 [2 5 |
®) T
6.
1L
L - ]
— Yoo LT )
TN 4
m [ .




lesson 1]
THE DOMINANT SEVENTH CHORD

A DOMINANT SEVENTH CHORD consists of a root, major 3rd, perfect 5th, and minor 7th.
It usually moves to the tonic or I chord. It is marked V7 and the 7 is added to the letter
name, such as G7 or C7.

Min.7th.__ G7 G7 " c7 c7
Key of %ﬁerﬁghdr; & Key of BEg 3 DN ;
. aj. 3r — . | Fan Wi -
C Major Roni F Major o R ==
v7 V7 | V7 7
The following melody is harmonized with I-IV-V 7 chords.
" F———  Bb—— F . c7
. 5 [ W) o (o] fJ% = S
i . = i
T I I
bca 1 T 7 )
n 24 g =4 - = g 8
I v I
V7
. [+ F . 2 F R
= | ! ] | —
W= i 3 s
L3 - e
— |
v 4 ] ] |~
g — | L
I I

The same melody with an arpeggio accompaniment. Note the addition of the octave to the
tonic and subdominant triads.

F——— Bb

F Cc7
|
%) < 77 7 + = —
I B - P
i I |
} ! I _L I Il i A
: 5 I — | E— E— — T e I
& | i @ LI
I IV I V7
1
" [1F 1 = F |
- { f I i =
(lr—=—= P : &=
LL‘J‘?— = o L LN -
‘—w_._‘_____—__’_-—"'
E - | i Y | I &
Ir J LF' % | : | [ = 1| _; =
— ] ——=— =
I I
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lesson 12 13

STUDENT ASSIGNMENT

Date

Grade

Write the dominant seventh chord in the keys indicated and write the letter name of the
chord above. Watch the clef sign.

N . 0 L
1 Key of = hl—’ i Key of [y Key of A
Bchqor '\‘SV D Major 22—t Ab Major '\;A)V i
V7 V7 V7
Write the arpeggio form of the dominant seventh chord in the keys indicated. Watch the
clef sign. : “e - :
n o
o Key of [T Key of [ Key of o}
F Major i G Major @ C Major 22
V7 v7 V7
Write the harmonic progression as indicated in whole notes and write the letter name above
each chord.
N
» HK
i hun Y
Y :
I V7 I I\ V7 I
Write the same progression in arpeggio form using quarter notes and write the letter name
above each chord.
4 BF
I V7 I IV V7 I
Transpose the melody from page 12 in the treble clef to the key of Ab . Write an arpeggio
accompaniment in the bass clef. Write the Roman numerals and letter names of the chords
4 - Ab ?\b
L n —
e
I IV
Ay Y = :
| A T D
B (aw W) .
Y
o)
"':I Ff] Ih .
7 B P :
24 V)
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lesson 13

MELODY WRITING

In the next three lessons we will present ideas which will help you to write melodies.

The following original melody uses only the notes of the chords; no passing or neighboring notes.

Note: we start and end with the I chord.

n C F
>3 I | 2
{r—7— — ] = =
pas T pu =
) = »
il | - - -
0 . -] | & [ i
) | = I P |
%: ; =7 r i ] ; i
I IV
n ey C —
ol = —I- = 7. 7 —1
S = o | —F— 1 S — ra
9 ' | | |
: e £ e & | |
(== ' —] 7
= i

Melody uses a different arrangement of the chords. Note: this melody also starts and ends with
the I chord. All notes in the melody are contained in the chords.

1

b

5 : Bn i
ot - —— | o
) ' ]
-
(?%:,. 533 £ o 8
/E;‘\u §
I vV I
F
A Gz | Cc7 F
re= === —
=r T = 2 = Gt ©
P = . =
(-ﬁ' ’ © 3 8-
Z g
V7 I e !




Lesson

14

STUDENT ASSIGNMENT

Date

Grade

In Ex. 1 and 2 write an original melody in the treble clef in the keys indicated using only

the notes of the chords; no passing

Bb

or neighboring

ED

notes.

MG

ENCLD

o |afe

=un

00

Note the variation of the chord notes used in the arpeggio accompaniment.

G
i g D7 G
|7 A
4 5
[ [an]
(o
e)
I —— = | —]
= i S—— —F e E—— I
L 4 I L 4 | & _GJ_ é & |
T %75 1
a o & G D7 &
ot
™
AN
!) T,
. ! | I }_ N f ! t I 7
f | 3 — = ¢
IV I V7 I




¢ lesson 15

MELODY WRITING

The following original melody uses notes contained in the chords plus passing (P) notes and
neighboring (N) notes. We start and end with the I (tonic) chord.

T D7 G
D4 - | —— = S
& e — ——— —— o
e : |

r e
® | ® ®

ead
Zee

N
i
I3

O
@
o
~
0]

T
T
E
R
o]

ace
A
e

I V7 I

This familiar melody uses passing (P) notes and neighboring (N) notes.

HICKORY DICKORY DOCK

|

|

|
[

1
]

e [ 1 o i P =
el I WS [ 0 v Tl =
ﬂ,Lg)_.bV I L %
E ; = 7 [ L] &, - [# 0
s et \_‘__'_/

e 1 . - |
1
b ] P | | [4
( i I 1 | | 1 s L(‘f"
| I I | 1 I L E
1 ] ] ] 1
° ®
- - j '%o
"l:rlr}'lh [ B0 5 : ?: -~ 4 rd
A ¥ cd = [¢ I = 7l s r
L 4 e = —




lesson 16

17

STUDENT ASSIGNMENT Date

B o | Grade

In Ex. 1and 2 write an original melody in the treble clef,in the keys indicated, using notes
of the chords plus passing and neighboring notes. Complete the bass clef chords in arpeggio
form first. Mark the passing @ and neighboring @ notes.

Eb , Ab —  eb-

'_9 |Ir1
.4 | =
| {an LA J
hWNEY =
e)
1
)—H—~ i }
7 5 I T —F
V4 _JI_ 3[ - l|
I v I
. Ab Eb Bb7 Eb
o
¥ 7
VvV
[ )
"l':lb
B ]
| Z v )
v I v7 I
D G A7 D
N &
”.4 fhl
—r
LV
e)
o
- ‘& gi
=i 5 e I
1
I IV v7 I
D G A7 D
N _#
Iy il 3
( =+ z
NV &
)
i .3
Ll




Lesson 1/

MELODY WRITING

The following examples illustrate three different melodies written to the same harmonic pro-
gression. A note from the harmony chord is used on the first-beat of each measure.

Melody #1
F

|
12
|74

@l

>

67 o
L

TR

Melody #2
n

(f)

£

-

—
®

ol

b\

TTT®

B

&l

+ | .

@l

TR

-y
T

gt

@l




STUDENT ASSIGNMENT

Llesson

18

19

Date

Grade

Write two different, original melodies in the treble clef, in the key of F. Begin each
measure with a note from the harmony chord. Mark the passing (P) and neighboring (N) notes.

Melody #1

fa F

c7

F

) L]

Iy &F
y vV A
b 3

L
Melody #2

[»]

!
Ty 8
%4

A
L= 3

Jues s Y

Harmo n.y

Yon YIS ] 0

b
olafafe

ye. L)

Z 4
ZAES

) I

Melody 1
Bb

v7

7

=
z D
A1l

elody #2

D
T

rmony

) e

ele| O

Pd =
)=

-

L
o

i s

‘,
N
o

) v

I

V7

Complete the following melody. Mark the passing@ond neighboring @ notes.

D D
) ) 4 : A7
ILLI "*TLIL‘— ] ! ! I
&= ] =
e/ e g huf
® ©
I3 8 =
/ I%ﬁ - v d -
) I V7 I
G D A7 D
n_s
=
| Fain} kil
Y
e)
o
Foa N < 3 :
7-H—e © : 2 L £
h i 5 J}
T 77 T




Lesson

19

HARMONIZING A MELODY

The I-IV-V-V 7 chords are the most important ones which we use in harmonizing a melody.
Since the three major chordsI,IV, and V contain every note of the major scale, we can
harmonize most simple melodies with these chords. Note: we usually beginand end a melody
with a I chord and a V or V7 chord usually occurs before the I chord at the end. Study the
chords used to harmonize the familiar melodies in Ex. @ cmd ’

GOOD NIGHT, LADIES

0 A C .
17— K K |
7. - Y I Teemn
@V [, ]i} . 3 7 L_/d.
Q) ." —
.S < >4
&< & b S [A]
)T 8
I vV
F Bb F C5 F
N I | A
o — — j N
e — , H—— i o)
e Yy r |
8 2 2 z gi3
2 '{,\ b4 ®.
1 v I V7 I
WHERE HAS MY LITTLE DOG GONE?
G D|7 |
=y | | | [
= i
= s s ——— ,
= ® T
P - B =
& i = & I 7 -
= e
]
I V7
/:0% o) | 11 G G :
| I - . iR Y ) | e e I~ XK ¢
RS | e = : st
o | ¢ K
3 e yS— e £ &-f
R | 7
=] y i |




lesson 20

STUDENT ASSIGNMENT

Date

Grade

Harmonize melodies 1 and 2 using I-TV-V-V 7 chords only. Remember, we usually begin and.
end a melody with a I chord, and a Vor V7 chord usually occurs before the I chord at the
end. Write the letter names of the chords above the treble clef staff and the Roman numerals
below the bass clef staff.

) |
*! |

i
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1 j—_f_f. i P
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|
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g Lesson 21

REVIEW | Date

Grade

- . e i . == o ERENE it s B - —

In Ex. 1 and 2, write the I-IV-V 7 chords in whole notes, in the major keys mdmated and
write their letter names above the chords. Watch the clef signs.

Nl oy
.i'IU_L P 'l:#u% =
v Ir o Z T
AN o5 1
ON S
I v V7 I v V7
N L
o 1 [/ h 0
n [PV — Fe 4
G5 =
o)
I v V7 I v V7
In Ex. 3and 4,write the I -IV-V 7 chords in arpeggio form, in the major keys indicated. Use
quarter notes. Watch the clef sign. Write the letter names above the chords.
oy — — {&}'—;‘n#' 2
| Bl AT ] ] : } > -I_.I]i S 7
I IRy V7 I v V7
N . ;
Tt i
L B L7 ol N - JVONES §
{rs P y i
ANBYS : Tz
e)
I v V=== I v vV7i——

Write an original melody in the treble clef, in the key of G, to fit the chord progression in
the bass clef. Write the letter names above the treble clef staff. Mark the passmg@ and
neighboring @ notes.

f
-
Hos—C
AN
[D)
2 > 2 2 5 ;
L @l i ]
1'\!, »] i et =
I IV I V7 I
N
&
(&
e)
J P

A
VSV
)

0
5o
L} 1

rd

o = . I

M

=179 I v 1 Wre————W ]




Lesson @ 23

REVIEW Date

Grade

In Ex. 1, using half notes, write the chords in the bass clef which are indicated by the letter
names above the melody. Write the proper Roman numerals below the bass clef staff.
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In Ex. 2 use the arpeggio form for writing the harmony part, using I-IV-V-V7 chords only.

Mark the chord letter names above the treble clef staff and the Roman numerals below the
bass clef staff.
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lesson @

I-IV-V7 IN MINOR

Harmonic accompaniments in minor keys are usually based on the harmonic minor scale.

The harmonic minor scale begins on the 6th degree of its relative major scale and ascends
or descends for one octave using the key signature of the major scale except that the 7th
@ tone is raised 1/2 step. (See arrow in the example below) Notice that the 3rd tone of the
minor scale is only 1/2 step from the 2nd. This is the most characteristic feature of minor
scales. ' '
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A minor triad is a chord of three tones consisting of a root - minor third - and perfect fifth.
Inany harmonic minor scale the triads built on the tonic (I) and subdominant (IV) are minor
chords. Minor chords are marked with a small letter (a - f - g = etc.).
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In any harmonic minor scale the triad built on the dominant(V) isamajor chord. The raised
\— 7th tone of the harmonic minor scale becomes the major 3rd of the V or V7 chord.
G minﬁr 7th. ‘G 7 S E ' ménorsz]-:h\b E‘Z
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The melody in Ex.@is in the key of a minor and is harmonized with I-IV-V 7 chords. Note
that the I and IV chords are both minor (minor 3rd) but the V7 chord contains a major 3rd.
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In Ex. 1 and 2 write the harmonic minor scale, ascending and descending in the indicated keys.

Key of e minor

D-4 e
> f | |
TH— = ;' =

e) e I
Key of d minor £ a2

&) —

i tl =
In Ex. 3 and 4 writeI, IV, and V7 in whole notes, in the minor keys indicated. Mark the
letter names above the chords using small letters for minor triads. Remember the raised
seventh degree of the harmonic minor scale which becomes the major third of the chord in
V7.
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Transpose the melody from on page 24 in the treble clef, to the key of f minor and har-
monize with I, IV, and V7 chords. Write the Roman numerals below the bass clef staff and
letter names above the treble clef staff.
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lesson 25

Dat
RECOGNIZING MAJOR CHORDS o
In Ex.@ circle all major 1 (tonic) chords. Grade
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.[n Ex. circle all major IV (subdominant) chords.
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In Ex. © circle all V7 (dominant seventh) chords.
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lesson 26 27
RECOGNIZING MINOR CHORDS |*°*
Grade
In Ex. @ circle all minor I (tonic) chords.
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In Ex. circle all minor IV (subdominant) chords.
N &
¥ AT I ] i 3
LA S ] = | | 1 | | | | { [
& e, e =4
é L &
&) I e o | . -
B - B il
41 L] )=
L. ¥ = @I . e ) o N N
Yol BF [ © = o L) (] [ J 4
Z % <80 “ S . ¢
=t g |
In Ex, @ circle all the V7 (dominant seventh) chords. Notice that this melody does not
begin on theI (tonic) chord.
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In Ex. 1 and 2 write the I-IV-V 7 in whole -note chords-in the minor keys indicated. Watch
the clef signs. Write the letter names above the chords.
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In Ex. 3 and 4 write the I-IV-V 7 in arpeggio form in the minor keys indicated. Use quarter
notes . Watch the clef signs. Write the letter names above the chords.
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Write an original melody in the treble clef in the key of g minor to fit the chord progres-
sion in the bass clef. Write the letter names of the chords above the treble clef staff. Mark
the passing@und neighboring ® notes.
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In Ex. @

(N) notes.

circle all V7 (dominant sevenfh)- chords.
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Mark all passing (P) and neighboring
. BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARMS
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In Ex. circle all minor1 (tonic) chords. Mark all passing (P) and neighboring (N) notes.
This melody does not begin on the I (tonic) chord.
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Lesson 9
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1. A triad is a chord of

Lesson

STUDENT TEST

2. When the root appears as the lowest tone, the triad is said to be in

3. A major triad is a chord of.

, and

tones consisting of a

27

Date
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, and

tones consisting of a

4. Write the Roman numerals below and the letter names above the following major triads.
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1. Using whole notes, write the proper triads below the following melody. Mark the Roman

numerals and letter names.
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1. The names of the principal chords in any key are the
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1. Mark the possing@cnd neighboring @ notes in the following melody.
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I. Write the major triads indicated below in arpeggio form.
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2. Using whole notes, write the triads I-IV-V in the following major keys.
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Lesson 11 1. The dominant seventh is a chord of

tones consisting of a P

r ’ Clﬂd

2. Using whole notes, write the progressionI-IV-V 7 in these major keys. Watch the clef s-igﬁs.
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3. Write the arpeggio form of fhe dominant seventh chord (V 7) in the indicated major keys
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Lesson 13 1. Write an original melody in the treble clef in the key indicated, using only the notes of the

chords-no pc:sssmg@ or neighboring @ notes. Write the letter names of the thords above
your melody.
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-esson 15 1. Write an original melody in the treble clef in the key indicated, using notes of the chords
~ plus possmg@und neighboring notes. Write the letter names of the chords above your
melody. '
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.esson 17 1. Write an original melody in the treble clef in the key indicated. Mark the passing ® and
neighboring @ notes.
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.esson 19 1. Using half notes, harmonize the following melody with I-IV-V 7 chords only. Mark the Roman
numeralsbelow the bass clef staff and the letter names of the chords above the melody.
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Date
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Lesson 23 1. A minor triad is a chord of tones consisting of '

., and

2, Using whole notes, write the progression I-IV-V 7 in the following minor keys. Watch the
clef signs. Remember the accidental in the V7 chord.

A @ minor g minor A 4 b minor
74 Cm 7
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D —9—4 Y —
eJ e)
I v V7 1 IV V7 I vV V7

3. In all major and minor keys, the dominant (V) and dominant seventh (V7) chords always
contain a third.

4, Write the arpeggio form of the dominant seventh (V7)in the following minor keys. Watch
the clef signs. Remember the accidental on the major third.
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Lesson 25 1. The following melody is written in the key of . Write the
Roman numerals and letter names for all chords. Mark passing @ and neighboring notes.
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Lesson 26 1. The following melody is written in the key of . Write the
Roman numerals and letter names for all chords. Mark passing@mnd neighbering @ notes.
- 3 | |
—n—r—r P i E ] IE e
' : e e T —
| | | ) [~ I [l ] I
Fea YEEP ) D . . N
e J 11 ® ) 1! a g .a I sl o
A= A Y B = 1l 0 = 7~ = — 0
= VIR X e "|"I .l »
, 3 3
4 | | R O 0 e -
e 1 ] — | e 1 ! o e
g T S d:ﬂ;j‘ﬁﬂ'&ll i o ¢
€ I > I S~ [«
_ g o E—r s B B—2




