SEHS BRAND THEORY PACKET# 2

UE-
34 Lesson 3l
NAME "
THE KEY SIGNATURE are:
TELOD"
Sharps and flats immediately following the clef sign are called the key signature. These
accidentals effectevery note on the line orspace which they represent throughout the entire
piece of music unless they are cancelled by a natural sign'(h ) or a change to another key.
In the fcllowing example, every note called F is now raised one half—sfep to Fg because a
sharp is placed on the F line in the key signature.
4? P [ %] S s = =
I [anY P L %] —
DB — — - o O i - —
T & © e 7 G A B . C D E Ft o
& A B C D E F§
In the following example all notes called B ~E ~A are now lowered one half-step to Bb —Eb -Ab
because flats have been placed on the B line, E space, and A space in the key signature. *
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STUDENT ASSIGNMENT Date
Grade
1. What notes are sharp in this key ?
i e
2. What notes are flat in this key ? = o 2
3. Study the key signature and name the notes in the following example.
; 0 i 1 —
e — == =
e ! |

MEMORIZE: Flats or sharps in a key signature effect every note on the line or space
which they represent unless cancelled by a natural sign.
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STUDENT ASSIGNMENT Date

Grade

Circle and write the names of the notes effected by the key signature in Exercises 1,2, and 3.
Count aloud as you tap your foot for each beat - then sing with syllables.
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Complete writing the beats under each note and rest in Exercises 4 & 5. Count - Tap - Sing.
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Write the letter names under each note in Exercises 6, 7, and 8.
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[esson 53
YW THE FLAT KEYSV

Every key signature has a name. When there are no sharps or flats in the key signature we

“call

it the natural key, or key of C. To find the name of any key signature containing flats,

.

count down four letters beginning with the last flat. The last flat is the one farthest to the

right. When two or more flats are in the key signature, the flat before the last flat is the

name of the key. This is a short cut that will prove very helpful.

THE FLAT KEYS

[a) 4
i ] ] . ! .

@ b O o One flat - Key of F s = f}J}hbb‘h Five flats - Key of Db
)] ) 4
Q b - e B 7~ T %

B (an 12 o Two flats - Key of Bb mu:- > D Six flats - Key of Gb
ANB"4 %8 7 AT

e) D] 14
T T : L s

%:' 51 Three flats - Key of Eb %%J‘i Seven flats -~ Key of cb
e e V
n ' 1 e | Il |

M a = Four flats - Key of Ab

S

1. No shérps or flats in the key signature is the key of
2. Four letters below Ab will be the key of
3. In the key of Ab the following notes are always played flat

4. Whenall B =E -A ~D - G and C's are flat, the key is

Order o4 bs . BEAD ’Qgg;_F

STUDENT ASSIGNMENT Date

Grade

MEMORIZE: The seven flat key signatures, and the notes that are flat in each key.
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lesson 34

STUDENT ASSIGNMENT

(Review)

3 -

Date

Grade

Name the key and write the letter name under each note in Exercises 1, 2, and 3.
Count aloud as you tap your foot for each beat - then sing with syllables.

1

4 W
1 Key of o > o e e —p
g—= i = —
9 Kawob : . e, b oA ——t = ——+ g .
ey o :d"" i & 1 } I 9% 3 r )
AJ Al 1 I } : 1 I 3
3 Key of B ——— T - 2
Complete writing the beats under each note and rest in Exercises 4 and 5. Count = Tap - Sing.
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Name the key and circle the notes effected by the key signature in Exercises 6, 7, and 8.
- Pl —_—
6 Key of : e e : camm s 3
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38 I.Vesson 35

¥ THE SHARP KEYS ¥

To find the name of any key signature containing sharps, count up to the next line or space
above the last sharp. The last sharp is the one farthest to the right. Whenever the line or
space above the last sharp contains a sharp in the signature, then the word "sharp" is used
with the letter name.

THE SHARP KEYS

L ' 2 L b 5
- D Syl L.
#% One sharp - Key of G ﬁ:mﬁ Five sharps - Key of B

e
q-g— _9}11#& L WY " _ :
% : |_H'HE— 11-,,?}. - Two sharps = Key of D % hes #Pu'.-n :}-iiig#% Six Sharps - Key of F#

L dh
T ot Thras sharps e Kgy ghA w: > H Seven sharps - Key of (
) _ i
] i I 3 ’ ' - .
%:% Four sharps - Key of E ) Sy
Otder &} Hs . FCLODRER

‘Fat Cms C7Io DDW“ A\\'{U\S 6;:}\/1'] - ;
STUDENT ASSIGNMENT Date

Grade

1. If the last sharp is G, the key signature is

2. In the key of D the following notes are always played sharp

3. Whenall F -C -G -DandA's are sharp, the key signature is

4. Name all notes that are sharp in the key of F#

MEMORIZE: The seven sharp key signatures, and the notes that are sharp in each key.




Lesson 36  (Review) 39

STUDENT ASSIGNMENT

Date

Grade

Name the key and write the letter name under each note in Exercises 1, 2, and 3.
Count aloud as you tap your foot for each beat - then sing with syllables.

| ny 0 [ | e,
1 Key of gﬁg* e — i " 5 o
- L2 o | 1 [ 17
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3 Key of — == an =
¥ H ‘l = T o

Draw'in the missing bar lines in Ex.4 and 5. Then write the beats.

Count - Tap - Sing.
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Name the key and circle the notes effected by the key signature in Exercises é, 7, and 8,
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Lesson 37

SIXTEENTH NOTES

Add two flags to the stem of a quarter note ( J ) and it becomes a sixteenth note (ﬁ) Two
sixteenth notes equal one eighth note:ﬁ ,h: Oh itherefore, four sixteenth notes equal one

quarter nofe:ﬁﬁchﬁ:J Whenever a quarter note is equal to one beat (as in %-%—‘j time),

a sixteenth note is equal fo one-fourth of a beat.

SR I DA B
beat =1 = % + %1 + 1 + 1

When two or more sixteenth notes are next to one another like fhis:,oh.;ﬁ ch -they mdy be
written like this: ﬁ ﬁ or likethis: ¢ @ @ @

The beats under the sixteenth notes may be written like this:—

ot 1 e | 1 y—
1 | 1

oM

1

2et o 3 + 14 @« 2 3e4 4

/*L—ljp v l’JP' ) i - .
~ down down ' : SR

Arrows show direction of foot beat. (Hold foot in place on dash)

| e + 6o

% eto STUDENT ASSIGNMENT . |pae

Grade

1. On the staff below write four sixteenth notes and one quarter note in the first measure.
2. Write two eighth notes and four sixteenth notes in the second measure.

3. Write four sixteenth notes and two eighth notes in the third measura.

4, Write eight sixteenth notes in the fourth measure.

oD
L)

5. Write the beats under each note that you have placed on the staff.

MEMORIZE: Tap your foot "down" on the beat numbers and "up" on the an.

L-174

(Never down on e - an - da.)




Lesson 38 (Review) &l

STUDENT ASSIGNMENT Date

Grade

Write the beats under each note and rest in Ex.1 through 4.
Then count the time aloud while tapping your foof.

jJ J }ng_._g_{_D_m_lq_}J—_g—DJ—H

gyl Ly Ly b, I3

o= BEw =B NS P~ = =1 = i I

Write the notes and rests represented by the beats below the ||ne in Ex.5 through 8.
Then count the time aloud while tapping your foot. :

| | g |
55‘( | | 1

R 2+ 3 R let+ 2 R R TR2R 3 - 4 1 2e+& 3 R
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lesson 29
SIXTEENTH RESTS

The sixteenth rest also has two flags. These are sixteenth rests: ‘7 -'f :/:/ Two sixteenth

rests equal one eighth rest: q ‘7:‘{ Therefore, four sixteenth rests equal one quarter rest:

:/‘7 q# = & Whenever a quarter rest is equal to one beat (as in %-— 2 - g time) a sixteenth

rest is equal to one-fourth of a beat.
T+3d+9+9

- : o :

beat =1 = 1 + % + 1 +

Bl

The beats under these sixteenth notes and sixteenth rests may be written like this:-
e —— —— m——— T e — S VAR NRNN W G—

5] C i
_ o ;
' U u

/_.down 3 t:|::‘wnp

Re+.0.R 4 1T R+ X 2 R 3 e RO
Arrows show direction of foot beat. (Hold foot in place on dash.)

- STUDENT ASSIGNMENT Date

Grade

1. On the staff below fill in the first measure with as many q J j j . as needed.

o — Fill:in,rhe second meqsure.wifh as :_nc:nyJ,_:/-j j as neegled. .

3. Fill in the third measure with as many J 3 ‘7 ﬂ as needed.

:f as needed.
n_" . '“,, L. - —

4. Fill in the fourth measure with as many & &

5. Write the beats under each note and rest that you have placed on the staff.

MEMORIZE: Whenever a quarter note or a quarter rest equals one beat, a sixteenth
note or a sixteenth rest equals one~fourth beat.

L-174



Lesson 40 (Review) 43

STUDENT ASSIGNMENT Date — ‘

Grade —— |

Write the beats under each note in Ex.1 through 4.
Then count the time aloud while tapping your foot.

2 d ., T FFEd PRSI )
gy D DAL TR 0O, Bbay
P o P TIPS = B RS s B Y o - I SO
e TR BT B B bl

Write the notes and rests represented by the beats below the line in Ex.5 through 8.
Then count the time aloud while tapping your foot,

3 l | | 1l
¢ | | | I
1 R 2 R 34+ 1eRO 2 + 3 1+ 2 3eRO Re 4+ o 2 R

2 1 | | Il

7 | l 1 I
1 R R + R’i“ﬁ‘-Rl'o-r 1 e R oo 2 + 1 e R o 2

3 | I

34 |

Ret4 o 2 3 1+ 2R+ 3R 1eRo2 + 3 R+ o 2 + & 3
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Lesson 4]
DOTTED EIGHTH NOTES

In Lessons 13 and 25 in Book One we.learned that a dot placed after any note is equal to

one=half the value of the note it follows. Therefore:

4
4

eighth note (J’) receives 1/2 beat. The dot ( « ) half of this or 1/4 beat. The two together

whenever an eighth note receives one-
half beat (as in %-2- time) a dotted eighth note receives three-quarters of a beat. An
receive 3/4 of a beat. Or: since an eighth note is equal to two sixteenth notes ( ‘D= ﬁﬁ)

a dotted eighth note is equal to three sixteenth notes (ob- = oh oh ﬁ).
The beafs under the dotted eighth notes may be written like this:

[a) . 0 s ) g

::1”? _L- J. - 1 f‘;‘l 2 o | | Y 1 -

1 & 2 Y 1 a2 3 . 1 a2 R3 R
STUDENT ASSIGNMENT Date
Grade

1. How many sixteenth notes equal one dotted eighth note ?

2. If the time signature is 2 » how much of a beat does a dotted eighth note receive 7=

3. Write the beats under each note and rest in the following exercises.

oy m—— = N —_—
e ——

Fi, ber & Deer & R % Qe

4 ) 1 i m——  — —" :
S e ——  C— — T T P R——— m—
eJ i

I S : = =
e A v
o)

MEMORIZE: A dotted eighth note equals three sixteenth notes. Whenever an eighth note
receives one-half beat a dotted eighth note receives three~fourths of a beat.




lesson 42

ALLA BREVE

C It is called common time and

The letter C is often used for the time signature.

4

and means exactly the same as 4 time.

(T o

When a vertical line is drawn through the common time letter ( ¢ ) the value of both the
upper number four ( 4 ) and the lower number four ( 7 ) is cut in half and the time sig-

nature becomes = .

2
This is known in music as ALLA BREVE, also called CUT TIME.

[4)
Therefore E— or means there are two beats in each measure (top number 2 ) and
e

that a half note receives one beat (bottom number 2 ).

In Alla Breve, or Cut Time, the beats may be written under the notes like this:

45

1 I 1I 1 1

1 | ] L

+ 2 2

1-2 T 2 1 kS 1 e + o e 4

? -1I_u

STUDENT ASSIGNMENT Date

Grade

1. How many beats are there in each measure of ¢ T

2. How many beats does a half note receive in Alla Breve ?

‘3. What note receives one half beat in Cut Time ? e o == -

4. What note receives one fourth beat in Alla Breve?

5. Write the beats under each note in the following exercise.
| P e S A S -

|I'J' l.p.g_F' ‘L'_"—!

Lnd

1

He

(&l

—+

I
] ! |

6. From what famous march are these 8 measures taken? — R R

MEMORIZE: The time signature ¢ is called ALLA BREVE or CUT TIME and means exactly
the same as 2 time. (2 beats to each measure and a half note receives | beat)

2




46 lesson 43 (Review)

STUDENT ASSIGNMENT Date

Grade

Write the beats under each note and rest in Ex.1 through 3.
Then count time aloud while tapping your foot. S

Ig;_o___.I_eI___J_I_lJ[sL-Ie |-
e Ll J by

Q

- Write the notes and rests represented by the caunt below the line in Ex.4 through 6.
Then count time aloud while tapping your foot.

1 - 2 R 2 1 R 1 2 1 - 2
¥ I I I |
1R 2 R 1+ 2 R + 2 1 R 2 + R + 2 + R 4+ 2
s I I I
o S I 1 S
1 + o2 + le 4 L 2 R + R + 4 R e R & 2 R
Name the key - circle the notes cFFecfed by the key signature = write the beats under each note
in Ex.7 through 9. i
~p  Count and sing NE HLE
" == = ~ a2 I y
1 [] | [4
7 Keyof Viﬂ'—r:ﬁj g ! 3 — —o = =
, o5 S o 5 g = £ » o ~ —
L] N I 1 I | Y T M =4 3
B Keyof [t F S :
—_— , E
T I
9?2 Key of S e i i et —




Lesson 44 47

INTERVALS

An interval in music is the distance between two fones with regard to pitch. The interval

is counted from the lower note to the upper, including both. Intervals remain the same

whether we use the treble clef staff, or the bass clef staff.

In the following exercise we have intervals which have been written above 'rhe key tone C.
Always count the bottom tone as number one (1).

Ja)

ﬂ]l L3 5 L&)
(o — = S [ §

D -0~ 2% &5 © - -2 - B
Interval —1st- ~ 2nd 3rd 4th 5th 6th 7th 8th
Called-—(prime) (second) (third) (fourth)  (fifth) (sixth) (seventh) (octave)

In the next exercise we have intervals which have been written above the key tone Cin bass clef.

o o ©
ﬂ:{g) [ v i 3 i ¥ (4 ) ) ¥
Interval —=1st 2nd 3rd 4th 5th 6th 7th 8th
Called —(prime) (second) (third) (fourth) (Fifth) (sixth) (seventh) (octave)
| 'STUDENT ASSIGNMENT biits
. Grade

1. In the key of G the interval from G up to D is ?

2. In the key of Ab the interval from Ab uptoCis?

3. In the key of D the interval from D up to Eis?

4. Write the interval name under the notes in the following exercise.
N4\ o © o
1) c o
& L o 7 ——%¥ oo Iy 5
) & :

MEMORIZE: The interval is the distance between two tones with regard to pitch. Always count

the bottom tone as number one (-1 ) and count up to include the note above.



48 Dk Lesson 45

WHOLE and HALF STEPS

. J | , | ) .

In the partial keyboard above you will notice black keys in between all white keys, except
between B =C and E~F. These black keys represent half steps either above or below the
white keys. The distance between B -C and E -F is also a half step. Therefore:

From any key to the key above or below is one~half step.
Example: (B to C) (C to C#) (A to Ab )- 7
From any key two half steps above or below is a whole step.
Example: (C to C# to D) (F# to F to E) (C to B to Bb ).
From any key three half steps above orbelow is a step and one~half.
Example: (F to E to Eb to D) (G to G#roA to A# ) B to C to C#to D).

STUDENT ASSIGNMENT Date

Grade

1. How many steps are there between F and the F# above ?

2. How many steps are there between A and the G below?

3. How many steps are there between C and the A below?

4, What is the name of the note one whole step above B ?

5. What is the name of the note a step and one-half below D ?

MEMORIZE: The distance befween(E —F)and(B -C)is one-half step. Between all other
natural notes the distance is one whole step.
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I_GSSOI'I 46 (Review)
STUDENT ASSIGNMENT Date
Grade
Write the interval under the notes in Exercises 1 through 4.
'IQ I : 11} 9 : - 4! =
1 I i | i T H 2 — i
g o ¥ | =
Sth
- _= s p
e —,——, e ——
gl g 9 : Sy ] it 5
Write the second note to complete the intervals in Exercises 5 through 8.
1 | . ] ﬂ' -i : II ]|
s re== —
® " 3d  2d 5t 4th * 6th 2nd 5th 7th
3 7 f
4 = T i r e - »
prime 3rd octave  4th 4th 2nd octave  3rd
Build half steps - whole steps - sfep and one-half - up + or down *From the following notes in
Exercises 9 through 12.
fa) " 1 I
o e ——2r F! - u = =
w T I ; :
X CINE Y 14 1y 3y 134 14
N1 = . i
10 FF":F i — i
e ’ } —
Iy 3y i 3t CUR L 3
Mark the following as half step - whole step or step and one-half. |
\ W3 1 i ; =
ngk j £ | RIS RS == =
] I v l []
el
Ry i i : T -
12 g - —  — i:,l' s =t
L]




50

" 2. Name the notes of an ascending tetrachord starting on F.

lesson 47

TETRACHORDS

The early Greeks devised scales which had only four notes, or tones. These scales were
called TETRACHORDS, the word " Tetra" meaning four. The tetrachord progression of ascend-
ing tones is as follows: whole step - whole step - half step, or 1 = 1 -~ 1/2.

An ascending tetrachord starting on the

[ & ] VAN
tone C would appear like this:= e o Y
'9_\/ NS \V4 ] 1 %
11 3
An ascéndihg tetrachord starting on the }: J{,x j}lj,' o2
5 . | . or 25— 7~
tone E would appear like this:- BT 53 o) T i, o
NAVAYS 3
11 3
A ndin te'r' achord starting on th Q — . fres
n uscg ing tetr ' i .g e @3 — e
tone B D would appear like this: - e N N
5 (2] b_,U_ - O\/ ) v v f
YT 1 -1 3
- - = g3 - 1 1 3 Sl .
'STUDENT ASSIGNMENT -

Gy n

1. A tetrachord consists of

fones.

3. Name the notes of an ascending tetrachord starting on G.

4. Name the notes of an ascending tetrachord starting on Ab ;

5. Name the notes of an ascending tetrachord starting on pb .

MEMORIZE: An ascending tetrachord is a progression of four notes which follow the pattern:
: whole step ~whole step ~half step or 1 -1 -1/2,
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lesson 48

(Review)

STUDENT ASSIGNMENT

Study Exercise 1 carefully.
Build ascending tetrachords marking the whole and half steps in Exercises 2 through 4.
|

51

Date

Grade

- g o 1 1 | _: 1 — { _;_ 1[ !
— & ] — ‘ﬁd‘::?-‘#
1.1 % 11 3 11 3 11 3
D 1 1 n
" o I ‘, ng H
e t
] i_ Il
- ; f.L —F |
1 1
r =i
b = = "
o Il :Iflri i + |LJI
Write the intervals under the notes in Ex.5.
Al | il i 1 "y
ﬁ " — #% 1T e ==
) ] T -+ ] ‘ ¢ Jﬁ T
5th .
Write the note to complete these intervals
— — | | = =t 7 =
a v ) —& . =
3rd octave 4th 5th 2nd 6th 7th prime

Build half steps - whole steps -step and one-half - up+ or down + from the following notes in Exercise 7.

fa)

P

o S |

1

L1

1
LB
v

@‘F—g.——r

1y

14

A

13y 1

A

Mark the following as half step - whole step or step

and one-half.

]
: >

ke

| 1
CEEES =

| 108

]

nl=

1

1

7
=

I~
=+




52 lesson 49

MAJOR SCALES

A scale is a succession of tones ascending or descending from a given note to its octave
according to a specified pattern.

A majorscale consists of two tetrachords with the interval of a whole tone or step between.

Therefore, a major scale is a progression of eight notes to the octave, which follows the
followirg pattern:

ASCENDING DESCENDING
1 step-| step-% step - 1 step - 1 sfep -1 step-3 step % step=1 step-1 step - 1 s‘tep - % step-1 step-1 ste
_or ) , or
1-1-7-]—1—]-5 e =1 =1 =15 -1=1
This is a major scale starting on C. 1
o) 1 o o o B =
- 17'\_“ = &— X or XX /6\ g e Am— —
Qj’ A o © At ; L . _| .\', —~ 1 T
L— tetrachord —I tetrachord —- 1 1 2 1 1 %
This @ major scale starting on D, .
0 : DA‘: e #70-\ L-ﬂ-
_'1' % e 3/]\\“ e#r'& or -e:\:l—l“\j;'\i,—*\vf D~ A— ~ 4
w e __I L— tetrachord — 1 1 5 1 1 3
L tetrachord

STUDENT ASSIGNMENT Date

Grade

1. How many notes are there in a major scale including the octave ?

2. How many tetrachords are needed to make one major scale?

3. Is the interval between tetrachords of a major scale a whole step or half step ?

4, Write a major scale in two octaves starting on Eb and mark the whole and half steps.

MEMORIZE: A major scale consists of two tetrachords with the interval of a
whole tone, or step between,




Lesson 50 (Review) 33

STUDENT ASSIGNMENT Date

Grade

In Exercises 2, 3, and 4 build major scales ascending and descending, using the proper accidentals.
Study example number one first.

0 — T = =4 5
Ceg—e v & = i j

Qi

ol

Write the major scales ascending and descending for the key signatures shown in Ex.5 and 6.

= YOI =
haell XM’ 4

i

1

s
y )
€ — S|

e

Build major scales ascending and descending on the following notes and place the correct flats
and sharps in the key signature.

3
A W

LoD

N
¢
=3
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f

lesson 51

CIRCLE OF KEYS

ﬁ’fmgv oM 2 QAeler Lesson 36!

The second, or upper tetrachord of any ascending major scale becomes the first, or lower
tetrachord of a new major scale whose name is derived from the first note, or tone of that
tetrachord.

Example:

-

174

I;e, -
[ P S ) © — o
o—3p _° — s O
PO A [] Iy -2 [ & Il 1
s e S — O —— - —
- |

[ % ]
; | |, !,
t—— C major scale L——— D major scale | I — E major scu[e——l

G major scale

A major scale

Therefore, the fifth note, or fone of any ascending major scale (which is the first note of the
second tetrachord) is the beginning of a new major scale.

The scale starting a fifth above C is the G major scale with one sharp.

The scale starting a fifth above G is the D major scale with two sharps.

The scale starting a fifth above D is the A major scale with three sharps.
The scale starting a fifth above A is the E major scale with four sharps.
The scale starting a fifth above E is the B major scale with five sharps.

The scale starting a fifth above B is the F# major scale with six sharps.

The scale starting a fifth above F# is the C# major scale with seven sharps.

e

STUDENT ASSIGNMENT Date

L

Grade
1. A fifth above G is the major scale with __ sharps.
2. A fifth above D is the major scale with sharps.
3. A fifth above A is the major scale with sharps.
4. A fifth above E is the major scale with sharps.
5. A fifth above B is the major scale with sharps.
6. A fifth above F § is the major scale with sharps.

MEMORIZE: Starting with the scale of C major the fifth note, or tone of each scale is
used as the beginning of a new major scale.




lesson 52 25
CIRCLE OF KEYS
(CONTINUED)

The second, or lower, tefrachord of any dessending major scale becomes the first, or upper

tetrachord of a new major scale whose name is derived from the first note, or tone of that
tetrachord.

Example:
g ) © [ & T s L] I[]_'(‘ = i ‘i;_e_ nl
f‘"\ S r & S : = . B{‘r T3 . T o“ﬁ"‘% S ITEY 1 ® PG{TD
ANB".4 i . & ] o [] ~r 4 'bn Dpc [l
) | l C & I | C o4 l i |
C major scale J Bbmaior scale ———— Ab major scale
F major scale - R — major scale ——

Therefore, the fifth note, or tone of any descending major scale (which is the first note of
the second tetrachord) is the beginning of a new major scale.

The scale starting a fifth below C is the F major scale with one flat.

The scale starting a fifth below F is the Bb major scale with two flats,
The scale starting a fifth below Bb is the Eb ma jor scale with three flats.
The scale starting a fifth below Eb is the Ab major scale with four flats.

The scale starting a fifth below Ab is the Db major scale with five flats.
The scale starting a fifth below Db is the Gb major scale with six flats.

The scale starting a fifth below Gb is the Cb major scale with seven flats.

Beginning on C'dnd going clockwise, we have the sharp keys
(ascending tetrachords). Counter clockwise from C, we have the
flat keys (descending tetrachords). We can now see that all
major keys have a relationship by the way of the Circle of Keys.

Eihe major scales of (B and Cb) have the same tonal sound
and are played on the same keys of the piano. This is also true
- of the major-scales of (Gb and F# ) and (Db and c#).

STUDENT ASSIGNMENT  |pae

1. A fifth below F is the —_______major scale with —______ flats. Grade
2. A fifth below Ab isthe major scale with —_______ flats.
3. A fifth below C is the — —— ___ major scale with——______flat.

MEMORIZE: The complete Circle of Keys, also known as the Circle of Fifths.

C-G-D-A-E-B-Gb -Db -Ab -Eb -Bb -F-C




56 Lesson 53 (Review)

STUDENT ASSIGNMENT Date

Grade
Write the inferval under each of the following:
fa) 1 ; ; "
¥ I | I | | | I
] N 1 . [ 1 | 1 L - |
— 1 ~ . o Lo

e @ & & &
: . e ————
2 *};i-——df—ﬁ = i e

I I

Build half steps - whole steps - step and a half - up* or down+ from the following notes
in Ex.3.

L
1 _P_ J_ :l-"iﬂ

™
| ER

‘CQ
N

14 l W d 1y 12 W

1
Mark the following as half step - whole step or step and one-half.
1 4 4 o

7 YOI 1= T I 1
PRt e
' |

o 1 | I =k
it

Build ascending tetrachords using the starting notes in Ex. 5 and 6. Then write the letter
names under each note. s

o) o
51 s
" [ & ]
Y bo
YO S
61 -
o
Build major scales ascending and descending on the following notes and place the correct
flats and sharps in the key signature.
D
==
), = &
8¢ =
&

1-74



lesson 54 (Review) .57

STUDENT ASSIGNMENT Date

Grade

Put in the clef sign, write the proper key signature as indicated below and place the starting
note of the scale in Exercises 1 through 4.

Treble Clef
o
5
Savs :
Bb D Ab C
Bass Clef
Y
e
F E _pb G
Treble Clef
A Gb B - 12
Bass Clef |
D Bb A Gb
Write the name of the key below these examples and place the starting note of the scale
. in Exercises 5 through 8. ey s g s o e g o s
n L. - i 2 4 4 n 1 -
74 " ¢ v ) 1l
AV !}L | B\ ll\éj’
Ab
"
SENE 25 24 25
[ W [a) oL
T - 1y
- ¢ r
P ey T ANBY4
e e e)
"“: 5t : H‘}: l:|




o8 lesson 55

3 6 9 . 12

8 8 8 8
(In Slow Time)

In Lesson 9 (Book 1) we learned that the lower number in the time signature determines the
value of each note or rest. Study the following examples:

In g_ time the half note ( J') or half rest (m= ) receives one beat.

_In'3

% time the quarter note ( J ) or quarter rest ( & ) receives one beat.

In g time the eighth note ( ﬁ) or eighth rest (Y ) receives one beat.

Slow time note and rest values when the time signature is 2-8.9- %2

8 8 8
ohor' ‘7: 1beat J’or o

J.or ‘{.z 3 beats J or = = 4 beats J-or ez 6 beats

The beats may be written under the notes and rests in slow time like this:

1 beat J or ({ = 2 beats

T 1 »e e
1-2-3 1-23 1 2an 3 1-2-3 4~5 6 7-8-9 1 2 3 R-R 6 7-8R

L awewwwroeeommeel —+ -

8 1-2-3-4-5-6 12an3 an4-5 6 81—234-5R78910-H-12 123R56R8910-11-12

The numbers and R's connected by a dash apply to the same note or rest and should be
counted in a continuous sound.

STUDENT ASSIGNMENT Date

Grade
1. Write the beats under each note and rest in slow time.

nl e | 1 = < {"‘"T'— - +—1 y ———

bti—— X ]! — - — i L - B A |
3 L - S — M

- /" 4
- @ —
re CH F—J“_l- ;0 }_.-11 =4 = ,‘ N
-3 1 1 i N e 1 P s —i} af o/
5 ! 1] R e —

MEMORIZE: When the lower number of the time signature is 8, the note values in

i slow time cre:oh: 1 beat; OD = 1 beat; J- = 3 beats; J = 6 beats.



lesson 56

(Review)

STUDENT ASSIGNMENT

59

Date

Grade

Write the beats under each note and rest in Ex.1 through 4 in slow time. Count = Tap - Sing.

L
B = e .
Y, T T e \_/—J- e S
e[ ) I t— B, } j__l_ I
2 5 —F : , = - T T —
1 L-_— L e ——
f\ 1 1 e L] ]
AT 4 H 1 3 i 2 i 1
= P = "_F E N e/ I
3 e) e ) _=_ —3 5 P S | *—‘
e U
_"\' 1 12 1 i : ]L\J FV/-/‘—_—N\ =
4 ¥o 1 IE,‘: _dl—_ = i i: A ; ’/ L

Draw the missing bar lines, then write the beats under each note and rest in Ex.5 through 8

in slow time.

* & £ £ oo . .. -I% oo, »-
1 1 ] ’ P Py !
5 ﬁulng ¥ ‘ - =l i *—{r&g#:t
e)
= I'\P_ . ] f —] Tr-_--_"l 1 1
6 B i i __‘:1 o N—T J__\é T e o | ]
SESSES e
; . Y
7 =t PI — = F_ i I ‘_—i___‘z_
i i — L — — A T s ) - S
e - : N i 4 —
0 ) ~ i_ } /A 8 e
== — e -
T T e ———




&0 lesson 5/

3 6 ? _ 12
8

8 8 8
(In Fast Time)

In Lesson 42 we learned that we could change ﬁ time to ¢ or % time. From slow time to
fast time. We can perform a similar change from slow time to fast time for g - g - % - lg
time by dividing both the top number of beats per measure (3-6-2-12) and the value of the

eighth note (lower number 8) by 3, giving the eighth note (})1/3 beat.

TIME SIGNATURE SLOW TIME COUNT (&= 1 beat) FAST TIME COUNT (Jdd -
8 m - - . three beats to each measure one beat to each measure
8 m m 7 six beats to each measure two beats to each measur:
" _ B ,

JJJJJJJJJ ; nine beats to each measure three beats to each meast

8
‘ lg JJJJJJJJJJJJ twelve beats to each measure four beats to each measur
NOTES & RESTS _j-h"./l Dy J-2 o d.- 2 S

SLOW COUNT 1/2 beat 1 beat 2 beats 3 beofs 6 beclrs
FAST COUNT 1/6 beat 1/3 beat 2/3 beat 1 beat 2 beats
LJ_.H_H_J_i_J_J_J_ﬂ -~ P P = e
slow count 1-2-3 1 + 3 } -2 -3 4 -5 - 6-7 8
fast count 1 14+ e 4+ ] + 1 ' 2 3 (
§ e L u R ETR E m
dowcoDr F2-34-5611 23 45 6 1-2 3 4-5 R 7 8 9 10-11-
fast count 1 2 4+ 14 424e+ & 1 2 R 3 + -+ 4
: STUDENT ASSIGNMENT Date
1. Write the beats under each note and rest in the following Grad
exercise in fﬂji——tw:f" - fene
ﬁ : =, ! EEreEeesETe :
A" I'l 1 ‘- < | __9._'_—"_'_

¢ : T —

2. Draw the missing bar lines in the following exercise and write the beats in fast time.

.
=Y 1 -

il I ] L ] . e >
e : —f 2 r
| T T I 14 I i

) o-°

'

MEMORIZE: When the lower nxmbie:.r of the tlime signature is| 8 : the note values
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STUDENT ASSIGNMENT Date

Grade

Write the beats under each note and rest in Ex.1 through 4. First in slow time and then in fast time.

—
—

I!‘ |
I [ o 138/ ] _af af
g — ) 2 SRS

L

ay g

\n
i
T
T
:LI—
JM
i
*
e

@@552;
by
11M
o
-
_I
l
T
LR
L
ma

HH
4

ok —— = 1
Slow . = 1-2-3-4-5-67-8-910 11 12 . -
Fast 1 = 2 3 4 4+ +

Draw the missing bar lines, then write the beats under each note and rest in Ex.5 and 6 in slow
time then in fast time.

s [ ' : £
51 . f
Slow
Fast -
L o = [1 e [2
N1 e T = | e
&B&:E:F:W:::F:W__F = - ey —
O, | SE===mmamm— } ) —
Slow
Fast
N A ——_|
_E‘. 1 B Vi %0 P — 13} 1
6 J'..b !FJ h ‘! I oL +- 6l 1 I ~ 17 - #._ !
S—— S— N ——
Slow
Fast
. 1 l2
[] 13 =] AT~ 3 3
1l 1 1 1 1 ~ 17 4 L 1 ol
o O ; i -
—— C
Slow Pt — ~

C—-«




62 lesson 59

SYNCOPATION

Special effects may be acquired in music by placing special accents (=) or emphasis on
different beats or parts of a beat. Whenever a natural accent or strong beat is moved from
its natural place to a weak beat, usually by means of tying over a note from a weak beat
to a strong beat, we have syncopation.

Here are some examples of syncopation showing you how to write the beats below and the acce
marks (=) above the notes.

I DU S T N 2 T SN o v Y,

1 +|~2 + 1 st =2 4 l

AP I T R T B jﬁ,m 2

N
o

] 2—3 4 T + =24+ 3 R T +=2 4 -3 +-44 —1 +24+ 3 R

'STUDENT ASSIGNMENT Date

E T -« - | Grade

Write the beats under the notes and the accents above the syncopated notes in these exercises.

Count = qu - Sing.

- !\ % 0 1 | 1 |
S ) o T 1 T |
Mi _.l; T i ——¢= J _—i_ J - | ﬁ .
-3 ‘ 2 4
] [ :-\ = =i| + T ‘l L
o) ] ] 1
252 =t e s el e
" ¥ | S— Yy ¢ y
A I =
i i ) 1 1 {: i]} 1 ?‘l 1 t
& =

; g .
I
R B2 & i
= t/ 3 fl —I! = l :

MEMORIZE: To accent (=) is to place force on a tone or beat. Syncopation means
accenting tones, or beats which are normally unaccented.




Lesson 37 1.

sixteenth notes,

A quarter note equals

Lesson 60 63
STUDENT TEST dote
Grade
Lesson 31 1. Sharpsand flats immediately following the Clef signare called
2. The effect of the Key Signature lasts to the of the piece of music, or until a change
to another
3. To cancel a sharp or flat on any note we use a sign.
. Lesson 33 1, The naiural key, no sharps or flats, is called the key of ;
2. To find the name of any key containing flats we count down letters beginning with
the last flat.
3. Write the key signatures EFQ ST ‘f} oY
in the following examples: r\;?:r -~ %ﬁr -
' Eb Ab F Db
Lesson 35 1. To find the name of any key confuining sharps we count to the next line or space
above the last
2. In the key of A the following notes are raised one half-step
o sy
3. Write the key signatures = [ ) ’T? )=
= . . ’ﬂﬂi Z | {an 2
in the following examples: XD = NS
D) e)
D E A C

2. When counting time for a group of four sixteenth notes in 4 = 4 or 4 time, we say
for the second 16th and for the fourth 16th.
I ] - 1 *
3. Write the beats under =5 ¥ o ii ¥ jTL} iT
the following example:
Lesson 39. 1. It takes sixteenth rests to equal one eighth rest.
3 4. ; '
2 In % =} or 4time,a sixteenth rest or note equals beat.
3. Write the beats under m 1 }}_![_ - - ﬁ
the following example: | : :
Lesson 41 1. A dotted eighth note equals sixteenth notes. %
2_3 4. . :
2.1In 4 = 4 or /4 time, a dotted eighth note receives of a beat.
3. A note or rest usually follows a dotted eighth note.
Lesson 42 1. In the time signature the letter C stands for time.
2. A line through the letter ¢ stands for or time
3. In alla breve, or cut time, a half note receives ____ beat
Lesson 44 1. The distance between two tones with regard to pltch is called an
2. To find the interval between two tones we start with the tone and count
. 2 I Fa) Lo
3. Write the interval name [¢£ = i}rs}; g e — i— = 7
under the followina: = e




64

Lesson 45

Lesson 47

Lesson 49

Lesson 51

Lesson 52

Lesson 55

Lesson 57

Lesson 59

Lesson 60 (continued)

STUDENT TEST Date

Grade
1. The distance between C and D above or F and G above is a step.
2. The distance between E and G above is a .
3. The distance between F and E below or C and B below is a step.
1. There are tones in a tetrachord.
2. The ascending pattern of the tetrachord is step, Step i STEP
fa)
3. Write a tetrachord on the i &5
following notes: J v 3 ——
1. Including the octave, there are tones in a major scale.
2. The ascending pattern of a major scale is: step, step, step,
step, step, step, step.
3. A major scale consists of tetrachords with the interval of a______ step
between them.
1. Starting a fifth above G is the —___Major scale with _sharps.
2. Starting a fifth above F is the Major scale with flats or sharps.
3. Starting a fifth above Ab is the Major scale with flats.
1. Starting a fifth below Bb is the Major scale with flats.
2. Starting a fifth below G is the Major scale with flats or sharps.
3. Starting a fifth below E is the Major scale with : sharps.

. Inslow & - r ti y & \ i
8- g °or g fime, an eighth note receives

6.9 .12

beat; a dotted quarter note

receives beats; a dotted half note receives beats.
2, There are ______dotted quarter notes in one measure of slow g time.
z [a |
3. Write the beats under the - . '
following slow, time example: S = :
1. In fast g - g or 182 time, an eighth note receives beat; a dotted quarter note
receives beat; a dotted half note receives beats.
2. There are 12 eighth notes in a measure of time.
3. Write the beats under the s . 7 x

WKy —

. This mark = placed over or under a note, is called an .
. To accent means to place on a tone or beat.
- Whenever natural accents or strong beats do NOT fall in their proper places,

following fast time example:

W hn\!ﬂ







